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OPERA SPOTLIGHT 


v 


ECHOES OF THE GOLDEN AGE OF 
OPERA: Scenes from Tosca, Cavalleria 
Rusticana, Huguenots, Walkuere, Steg- 
fried, Lohengrin, Aida, Lucia, Faust, Le 
Cid, L' Africaine, und Isolde; 
Emma Eames, Antonio Scotti, Emilio 
de Marchi, Emma Calve, Giuseppe 
Campanari, Lillian Nordica, 
\nthes, Johanna Gadski, Nellie Melba, 
Marcel Journet, Marcella Sembrich, Pol 
Plancon, Jean de Reszke, Lucienne Bre- 
val, ete. Col- 
lectors Club, 318 Reservoir Ave., Bridge- 
port, Conn., L 7004, $4.95. 


Tristan 


Georg 


International Record 


ATHIS second series of dubbings from 
the primitive recordings made on cylinders 
by Lionel Mapleson during the first three 
years of the present century is if anything 
more rewarding than the first. Distant as 
is the sound of the voices, they have almost 
without exception an air of excitement 


about them that the commercial records 


of those early days rarely succeeded in 


catching. Indeed, this quality is extremely 
rare today The most thrilling, to my way 
of thinking, are the Tosca excerpts, espe- 
cially the finale, in which the reputedly 
cold Emma Eames rises to terrific dramatic 


Melba 


which give a vivid impression of what she 


expression; the various excerpts, 
must have been; Sembrich’s Queen of the 
Night, which throws a new light upon her, 
and the Jean de Reszka O paradis, with a 
really ringing high note to finish it. Quite 
aside from the fact that these recordings 


are unique, they have rather surprising 


musical value as well as historical inter- 
est. P.L.M. 
7 

MOZART: Zauberfloete—O sittre nicht; 
Der Hoelle Rache; Exsultate, Jubilate; 
Nozze di Figaro—Non so piu; Voi che 
sapete; Popoli di Tessaglia, K. 316; 
Entfuehrung aus dem Serail—Welche 
Wonne, welche Lust; Re Pastore 
L’amero, saro costante; Pierrette Alarie 


soprano) with Champs-Elysées Theater 
Orchestra, conducted by André Jouve. 


Ducretet-Thomson DTL 93089, $4.98, 


MOZART: Non temer, 

Don Gu Dalla sua 
Cost Fan Tutte 
Clemenza di Tito—Ah, se 


Leopold Simoneau 


K. 490; 
Il mio 


U'n aura amorosa; 


imato bene, 
Vanni pace; 
lesoro; 
forse intorno; 
tenor) with Vienna 
conducted by 


Ah, lo previdi, 


Symphony Orchestra, 


Jernhard Paumgartner 


K. 272; Popoli di Tessaglia, K. 316; 
Vorrei spiegar, oh Dio, K. 418; Ilse 
Hollweg (soprano) with Vienna Sym- 
phony Orchestra, conducted by Bern- 
hard Paumegartner Epic LC 3262, 
$3.98 

MOZART: Nozze di Figaro—Porgi amor; 
Dove sono; Zauberfloete—Ach, ich fuhl's; 


Idomeneo—Se il padre perdei; Zeffiretti 
lusinghteri; Cost Fan Tutte 


lio; Teresa Stich- 


Come scog- 
Per pieta, ben mio; 
Randall (soprano) with Champs-Elysées 
Theatre Orchestra, conducted by André 
Jouve. Ducretet-Thomson DTL 93075, 


$4.98. 


ATHE MOST interesting item in these 
three programs is the fiendishly difficult 
concert aria, Popoli di Tessaglia, written 
to be interpolated into Gluck’s Alceste. 
One 
proper vocal weight for the heroine of that 


wonders how any singer with the 
opera could have manipulated the altitudi- 
nous flights of this piece, rising twice to G 
Neither Miss Alarie nor Miss 
Hollweg is altogether equal to the demands 


in alt. 
of this obstacle race—I was somewhat dis- 
appointed in Hollweg after her nonchalant 
singing of Strauss’ Zerbinetta aria, and 
Allarie this 
On the other hand, I do not know who 
Both Alarie and 
Stich-Randall, I feel, suffer from the in- 


sounds tentative in music. 


today could do it betfer. 


sensitiveness of the conductor, who does 
Alarie’s 
Exsultate suffers especially from this, but 
the 


not bring much lift to the music. 


it pervades the whole program of 
gorgeous-voiced but rather placid Stich- 
Randall. 


with Hilde Gueden in his first aria, which, 


Simoneau challenges comparison 


having been written for a castrato, is in a 
sense transposed in either voice. Simoneau 
is more spaciously recorded, but his tempi 
is more leisurely, with less pulsating life in 
it. The three operatic arias that follow 
have all been sung in complete recordings 
by this tenor, but they are spaciously re- 


corded here. Un aura amorosa receives a 


new interpretation, one more spontaneous 


and flowing. With the reservations noted 


above, Miss Hollweg’s side of the disc is 


attractive. Of the three discs, then, the 


second seems to me the most worthwhile. 


—P.L.M. 
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MUSSORGSKY: 


Daniel 


The 


Memyanov 


Marriage (com- 
(Podkol 
yosin), Alexandra Yakovenko (Agafya), 
Nina Kulagina (Arina), Anna Matiu- 
shina (The Matchmaker), Pavel Pontri- 


plete); 


agin (Kochkarev), 


(Omelet), 


Sergei Kasbanoy 
USSR State Radio 
Orchestra conducted by Alexei Kovalev. 
Westminster OPW-1202, 2 discs, $9.95. 


others, 


AMUSSORGSKY was very much inter- 
the patterns of 
He became inter- 
comedy The 
The first act 
was completed in July after a period of 
about a 


ested in naturalism in 
speech set to music. 
setting Gogol’s 


Marriage to music in 1868. 


ested in 


month. After a private per- 
formance with piano accompaniment the 
score was set aside, as were so many 


Rimsky-Korsakov 
edited the score after Mussorgsky’s death 


Mussorgsky works. 
and Bessel published this version in 1908. 
In 1931 Ippolitov-Ivanov became inter- 
ested in the project and completed the 
employing idiom 


opera, Mussorgsky’s 


and style. This is the version sponsored 
by Westminster. It is one of the very 
first operas in which the language of every 
day speech is used, rather than the formal 
language of poetry. It bears the subtitle 
music in 
The style will be rather difficult 
for the uninitiated listener, for there are 


“an experiment of dramatic 


prose.” 
no formal arias or set pieces. It is prac- 
tically all recitative, but such wonderful 
and Fortu- 
nately the set has a Russian text with an 


coloring characterization. 
English translation. 

The voices are generally good, with the 
men coming off slightly better than the 
women. The recording is somewhat better 
than that of most of the Russian tapes 
that have become available here. 

In general, the music of the first act 
(by Mussorgsky, orchestrated by Rinsky- 
Korsakov) is superior to that of Ippolitov- 
Ivanov, but the style has been maintained 
throughout in a remarkable manner. 


R.R. 
* 


ORFF: Die Kluge (complete); Marcel 
Cordes (The King), Gottlieb Frick (The 
Peasant), Elisabeth Schwarzkopf (The 
Wise Woman), Georg Wieter (The Jail- 
er), Rudolf Christ (The Man with the 
Donkey), Benno Kusche (The Man with 
the Mule), Paul Kuen, Hermann Prey 
and (The Three 

Philharmonia Orchestra 

conducted by Wolfgang Sawallisch. 

Angel set 3551 B/L, 2 discs, $10.96 or 

35389 /90, $6.96. 


Gustav Neidlinger 


Vagabonds), 


ATHE Bavarian composer Carl Orff has 
had considerable success with his stage 
works in Europe. Die Kluge, based on 
Grimm's The Tale of the King and the 
Wise Woman, has been widely presented 
since its first performance at Frankfort- 
1943. 
conventional opera and, as a matter of 
Styl- 


on-the-Main in It is in no way a 


fact, Orff does not call it an opera. 
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istically, I presume, it might be catalogued 
as an expressionistic work since it is the 
free “expression of one’s individuality” or 
an extension of impressionism since it also 
“creates impressions by evoking moods.” 
Ortf, who wrote the book as well as the 
music, has in his own fashion created 
verbal and musical similes for the varying 
moods of the story—by turns gay, solemn, 
sentimental and comic—which apart from 
the theatre do not seem to synchronize 
effectively. Perhaps Die Kluge should be 
seen as well as heard to appreciate fully 
how the composer has fused music to 
word and word to gesture in the unfolding 
of the tale, and most certainly to under- 
stand better his arbitrary separations of 
music and spoken dialogue. 

The work has been praised ‘‘as a master- 
piece of neo-primitivism” and condemned 
“as neither a representative form of opera 
nor good spoken drama.’’ The music is 
a synthesis of styles—medieval chanson, 
folk song and dance, Gregorian Chant and 
rhythmic primitivism. Shunning the 
Leitmotif idea, Orff makes use of rhythmic 
devices prior to his songs or arias which 
become somewhat irksome after a while. 
Melody with Orff derives from rhythm 
rather than from harmony. The spots of 
spoken dialogue seem to have been strange- 
ly chosen and, from the recording, have a 
This is 
true in the case of the three vagabonds, 


tendency to be anti-climactic. 


whose lengthy spoken dialogues would 
have made some delightful ensembles. I 
presume that Orff would have disdained 
to remember the three comic characters 
of Puccini’s Turandot, but he would have 
achieved better results had he done so. 
For this is neither an ideal singers’ or 
actors’ work, in my estimation. 

To those who know and admire the 
cantata Carmina Burana, Die Kluge may 
seem too broadly satiric, less convincingly 
fanciful and affecting. Since Orff super- 
vised this recording, however, one can 
assume that everything is as he wished it. 
Everyone in the cast might be said to have 
acquitted themselves according to “Hoyle”, 
but to many outsiders to the game their 
antics may not make good sense. The 
reproduction is brilliantly realistic. 


P.H:R. 
e 
STRAUSS, Johann, Jr.: Der Zigeuner- 


baron (complete); Waldemar Kmnett 
(Sandor Barinkay), Gerda Scheyrer 
(Saffi), Hilde Roessl-Majdan (Czipra), 
Emmy Loose (Arsena), Kurt Preger 
(Kalman Zsupan), Erich Kunz (Peter 
(Homonay), Eberhard Waechter (Conte 
Elisabeth Fez (Mirabella), 
Paul Spani (Ottokar) with the Chorus 
and Orchestra of the State 


Paulik. 


Carnero), 


Vienna 
Opera conducted by Anton 
Vanguard VRS-486/87, $9.96. 


APAULIK’S new recording of Johann 
Strauss’ Der Zigeunerbaron contains quite 
a bit 

earlier 


f the score that was omitted in the 


version conducted by Clemens 


December, 1956 








Krauss, although this is by no 
complete. 


means 
There are several small cuts 
in the first two acts, with more serious 
omissions in the last, as in the earlier 
performance. <A few of the melodramas 
are included, although all the unaccom- 
panied speaking has been cut completely. 
In general, though, this is a more enjoy- 
able performance than the earlier one, 
mainly because of the superior voices. 
The principle singers have a style and 
zest for their parts and sing them with 
obvious relish. 


familiar to 


The singers should be 
record with the 
possible exception of Gerda Scheyer, who 
is the Saffi. 
which she uses with intelligence. 


collectors, 


She has a pleasant voice, 
The 
conducting is spirited and idiomatic, and 
the sound is spacious and clean, with 
good balance between the voices and 
the orchestra. 

The booklet with the set contains the 
complete German text and an English 
translation, as well as an interesting essay 
on the operetta by Otto Erich Deutsch. 


R.R. 


LEONARD 
BERNSTEIN 


Musician and Narrator 


by James Lyons 
v 


Serenade for Violin Solo, 
Percussion; Stern 
(violin) and members of the Symphony 
of the Air conducted by Leonard Bern- 
stein. Columbia ML-5144, $3.98. 


BERNSTEIN: 


Strings, and Isaac 


BERNSTEIN: Fancy Free; COPLAND: 
El Salon México; MILHAUD: La 
Creation du Columbia Sym- 
phony Orchestra conducted by Leonard 
Bernstein. Columbia CL-920, $3.98. 


monde; 


Leonard Bernstein 
Leonard Bernstein 


on Beethoven: 
(narrator) with an 
unidentified orchestra; BEETHOVEN: 
Symphony No. 5 in C minor, Op. 67; 
Philharmonic-Symphony Orchestra of 
New York conducted by Bruno Walter. 
Columbia CL-918, $3.98. 


MOZART: Piano Concerto in G, K. 453; 
Piano Concerto in B flat, K. 450; Leon- 
ard Bernstein (piano) and also conduct- 
ing the Columbia Symphony Orchestra. 
Columbia ML-5145, $3.98. 


What Is Jazz: 
rator) with various assisting artists. 
Columbia CL-919, $3.98. 


HAT COSMIC particle known 
Behan the music world as Lenny 
—sans surname, there being but one Lenny 
—remains as much a wonder at thirty- 
eight as he was at Harvard more than two 
decades ago. Now, as then, he is disin- 
clined to settle for any one aspect of the 


Leonard Bernstein (nar- 


tonal art. 


He is a composer is a conductor 
is a pianist is a teacher, and it would be 
temerity indeed to suggest that these 
achievements are parts of any whole. In 
terms of excellence, that is to say, each is 
entire unto itself. For this Lenny is a 
Renaissance man. 

To be sure, he is anything but consistent. 
Even in works dear to him by virtue of 
association or affinity, he can be magnifi- 
cent on Monday and dull on Tuesday. 
But he is rarely less than perfect in such 
as the Schumann Second, the Pathétique, 
or Mahler's Resurrection, to mention a 
few of his specialties. Unfortunately, he 
recorded the first two of these on “off’’ 
days. The third of them he has not been 
hired to do—a pity, for his way with this 
massive score is among the phenomena of 
contemporary music-making. His way 
with any score, in truth, is worth one’s 
attention. No matter his caprices, no 
matter his excesses, he commands respect. 
And you can always listen to him, as 
someone (I think it was Virgil Thomson) 
has put it so neatly. 

Not Ideal Mozart 

So saying, I have to add that you can- 
not always live with a performance you can 
This batch of 
Lennyana, for instance, includes a pair of 
Mozart interpretations that would have 
been treasurable if they approximated the 
spontaneity that made them so moving 
in the concert hall. 


listen to once through. 


They do here and 
there, but also we discern the inevitable 
consequences of over-familiarity: there is 
much pounding and much rhapsodizing, 
neither of which is faithful to the Mozart- 
ean ideal. More so is the scale of the 
The 
apparently involved 
two different mike settings, and that for 
the K. 453 was quite the less successful. 

Bernstein as composer rarely has dis- 
appointed us. 
Symphony. 


ritornel, which is properly smallish. 
two performances 


First there was the Jeremiah 
Next, in 1944, came the score 
for that immensely popular choreographic 
romp by Jerome Robbins, Fancy Free. 
For some time there has been a recorded 
performance by the so-called Ballet Theatre 
Orchestra, and if its personnel had played 
together as often as the Ballet Theatre 
presented the work there could be no com- 
plaint. As it is, the calculated rowdiness 
of the work is lamentably seconded by 
some extra roughness in the ensemble. So 
that we are happy to have this new, ex- 
cessively belated version under the party 
obviously most qualified to supervise it. 
True, the “Columbia Symphony” is itself 
a pickup crew, but Lenny whips them into 
a consentaneousness that does full justice 
to his ever fresh music. Also, the raucous 
The 
couplings—originally issued on a 10’ disc 
—are as welcome as before for their bril- 
liant limning of not unrelated genius. 
From Fancy Free Bernstein fashioned 
the hit musical On the Town. After that 
there was his Second Symphony, usually 


over-all is handsomely engineered. 
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subtitle, 


The Age of 
balletic 


identified by its 


Anxiety (which is also its cog- 


nomen Then came in turn another 
ballet, Facsimile; a charming one-act 
opera, Trouble in Tahit inother Broad- 
way success, Wonderful Town (which I 


think marked a tur the direction of 


intellectuality for all its glamorous gloss 


and the tense smustk of his score 


Draucn 


for the film, On the Waterfront Most 
recently, in 1954, came the present 
Serenade 

Commissioned by the Koussevitzky 


Foundation, this work has “‘no literal pro- 
despite the fact that it resulted 
Plato's 


dialogue, ““The Symposium” 


gram 


from a_ re-reading of charming 


The music, 
like the dialogue, is a series of related 
statements in praise of love, and generally 
the Platon through the 


follows form 


succession ol the banquet 


he 


not depend on common thematic material, 


speakers at 


‘relatedness’ of the movements does 


but rather on a system whereby each 


movement evolves out of elements in the 


preceding one.” 


Presumably, then, those who want to 


hear allusions to Phaedrus, Pausanias, 
\gathon, Soc- 


to do so 


\ristophanes, Erixymathus, 
\lcibiades are 


\ctually, perhaps it would be wise to take 


rates, and tree 


the composer's disclaimer as to program- 


content with a grain of salt, for the 


is eclectic 


matic 


music per sé n the extreme and 


its mingling of stylistic disparities does 


not make for cohesion, let alone emotional 


impact \s a vehicle, predictably, it isa 
corker Stern, who was soloist in the 
premiere, plays the difficult violin part 


with all of his considerable artistry, and 
Bernstein elicits the most virtuosic collabo- 
ration from these erstwhile Toscanini men 
Che sound is exciting in its presence, but 
imbalanced in places 


**Music Appreciation’ 


Many of the millions who saw Bern- 
stein’s “Omnibus” programs must have 
sensed that they were something new in 
the ancient and not so honorable history 
of “music appreciation To wit, they 
were taken inside the art, shown what 


sis for real under- 
All of 


the most disarm- 


makes it tic k, give 1a bi 
standing of its arcane mysteries 
this was accomplished in 
ngly matter of fact manner 

[ts visual aspects are of course missing 


these recorded reconstructions, but most 


of the effectiveness remains I cannot too 
highly recommend either of them The 
genesis of Beethoven's mighty Fifth never 
has been so lucidly explained in so few 
words. Of particu value are the illus- 
rations of certal issages (from the 
sketchbooks that did » get into the 


vith the Walter- 


the overside, 


finished work. In tande1 


Philharmonic performance on 


the Bernstein production puts to shame 
ill competitors in the ominously widening 

ippre tio tield He doesn't attempt 
to tell vou what the music ‘‘means”. He 
merely demonstrates how it came into 





being, 





which surely ‘‘means” far more to 


any interested listener, musically sophis- 


ticated or otherwise 
\s to the 


an interrogatory 


jazz disc, note the absence of 


tone in its title. Again, 


Bernstein does not try to answer the ques- 


“What is jazz?” 


membered the 


tion Probably he re- 


classic rejoinder of the late 
“Fats” Waller: “If you gotta ask, you'll 
never know But he certainly does show 
you what is jazz, if the purists will forgive 
a jazzy manner of speaking. In doing so 
he enlists a number of famous old recorded 
excerpted. In 


performances, which are 


addition his remarks are illustrated by 


several singers and instrumentalists hired 


for the occasion \ltogether, a superb 
success 
In the Lighter Mood 


v 


ACHRISTMAS is no time to get original. 
The holiday and its traditional sentiments 


have been recurrent for many long cen- 


turies and at this late date there is a cer- 
tain consolation in the predictability of 
manifestations. 


the 


the season's commercial 
Welcome, 
Wagner Chorale’s new Capitol 


program entitled Joy to the World! This 


then, to such as 


is a marvelously trained organization, 
right on pitch all the time and sweet- 
toned in the extreme The carols they 
sing are entirely familiar—the title song, 


Fidk ies, 


baker's dozen 


The First 
\nd 


Silent Night, Adeste 
Nowell 
the sound is beautiful 


and a more 


Sound, however, is not everything, and 


especially it is not everything in a Christ- 


mas release. Westminster has issued a 
half-dozen new discs for the current Yule- 
tide One of them, at least, will offend 


the sensibilities of all who nurture the old- 
It is called Adventure 
(WP-6021 


to the electronic high jinks of duo-pianists 


fashioned values. 


in Carols and it is devoted 
| he cover is lav ish- 


The 


which will not be dignified by further dis- 


Ferrante and Teicher 


lv, hideously illustrated contents, 
cussion, are as alien to the spirit of Christ- 


mas as it is possible to be while sober 
For the rest of Westminster’s seasonal 


list, in all 
but 


fairness, there can be nothing 

In particular you should in- 
A Festival of Lessons and 
is sung on the Nativity eve 
College Chapel at 
i choir under the direction of 
Boris Ord (WP-6036 This 


with carols interpo- 


praise 
vestigate 


in the 


Carols 
King’s Cambridge, 
England, by 
the scholarly 


service (nine ~ 


lated) has become an annual fixture of 


that great center of learning during the 
past four dec ice 5 and the slightly abridged 
recorded pe rlormance is a benedi tion for 
its purity of singing and its re- reation of 
the proper atmosphere 

\nother dis« 
Christmas Story in Carols (\Westminster 
W P-6034), 01 


rates with Scriptural excerpts betwixt a 


worth singling out is The 


which Basil Rathbone nar- 








sma!] 


miscellany of musical selections 


chorus, large chorus, children’s chorus, 


and organ. For many of us, no doubt, the 
name of this fine actor is linked irrevocabl\ 
with that of the fictional Sherlock Holmes 
But that, it is 
fancy Holmes aloud 
Bible at the Baker Street flat, with the 
sounds of various Christmas musics drift- 
ing up from the sidewalk below. 


even at not untoward to 


reading from his 


A charm- 
ing record, altogether. 

here is no season, of course, on the 
works of the several Strausses (excepting 
Richard for the purposes of this spac« 
That grand old man of Vienna, Bruno 
Walter, finally has given us a whole 12” 
LP of the Johann Straussiana he loves 


best ML-5113), 


need to go in 


Columbia and you do 


not for any comparative 
listening to know that this is just about 
the best sampling of its kind to be had. 
Walter simply is the quintessence of alt 
Wien, and he knows how to communicate 
it to an orchestra even if the personnel are 
cynical New Yorkers who never have been 
within a thousand miles of the erstwhile 
waltz capital along the Danube. 
they play the Emperor, Vienna Life, Tales 
from the Vienna Woods, Blue Danube, and 
Fledermaus and The 
Gypsy Baron as if they were the most echt 
the Austria that 


Here 


the Overtures to Die 
citizens of used to be 
rhe pick-up group is identified only as 
the “Columbia Symphony”. 

he Philharmonia Orchestra of London 
is probably the most virtuosic in the busi- 
ness. These boys may not have Gemuet- 
lichkeit, but they can simulate it with such 
perfection of ensemble that one is inclined 
to overlook the geographic disqualification 
The Philharmonia’s latest 
entitled Champagne for 
35242) and yes, it actually does bubble 


for Angel is 


Not that Herbert von Karajan is the most 
lilt-conscious conductor around. If any- 
thing he is a trifle unbending in his tempi 
But the bubble is the thing, and he man- 
ages to make the Philharmonians effervesce 
like a newly-uncorked bottle from start to 
finish—a phrase that includes, in this case 


the Delirium Walts (that’s what it says), 


Artist's Life, Emperor, Blue Danube, the 
Pissicato Polka, and the Gypsy Baron 
Overture. \s indicated, Josef Strauss 


joins Johann here. 

While we are speaking of the Strausses, 
do not fail to consider the dise by Arthur 
Fiedler and his Boston Pops Orchestra 

RCA Victor LM-2028) on which the en- 

Johann with 
Where the Citrons Bloom, One Thousand and 
Nights, the South, 
Josef with Secret Attractions and Music of 
the Spheres, and Eduard with Doctrines 
These are off-beat pieces, all of them, and 


tire family is represented 


One and Roses from 


each is a corker. The Pops being the 


Boston Symphony sans a few men, an) 


comment as to the quality of performance 
By all means add 
You can be 


would be superfluous. 
this to your Strauss library. 


Continued on page 54 
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VAUGHAN WILLIAMS’ 


kighth Symphony 
and Other Works 


VAUGHAN WILLIAMS: Symphony No 
BUTTERWORTH: 4 
Shropshire Lad; BAX: The Garden of 
Fand; Hallé Orchestra conducted by 
John Barbirolli. MG-50115, 
$3.98. 


¥ in D minor; 


Mercury 


ALOOKING at the picture of Vaughan 
Williams on the cover of this record re- 
lease, one is struck by the thoughtful ex- 
pression of the composer: the questing 
gaze and the poise and repose of his whole 
demeanor. One does not see age in the 
face, despite the marks of same or the 
grav hair. To one, familiar with his music, 
the man’s face conveys the widest pano- 
rama of life and the broadest humanism 
just as his music does. Last year, at the 
age of 83, he composed his Ezghth Sym- 
phony, truly another milestone in his long 
career. That atmospheric quality, that 
exploratory perspective and that surging 
pulse of youthfulness that prevails in this 
extraordinary man confronts us again in 
his Eighth Symphony. It is a strangely 
satisfying work though in some ways ob- 
viously experimental—mainly in its un- 
usual instrumental sonorities, which in the 
finale do seem somewhat confusing to the 
clarity of the thematic material. How- 
ever, the effects attained are evidently 
what he wanted and the fact that he em- 
ploys glockenspiel, celesta, xylophone, 
vibraphone, tubular bells and tuned gongs 
cannot be charged to whimsy or arbitrari- 
ness. In his notes on the symphony, he 
says ‘‘these last [instruments] are ad. lib: 
according to the score they are ‘not abso- 
lutely desirable’."". Comparison in hearing 


the movement with and without those 
instruments might prove the composer's 
Wishes represent his common sense. The 
contrast in style and effect of the four 
movements reveal a creative ingenuity, as 
does also the economy of thematic mate- 
rial from which the composer derives so 
much. The first movement employs the 
full orchestra, the second is a scherzo for 
wind instruments only, the third a beauti- 
ful Cavatina for strings only, and the final 
Tocca ta—to quote the composer—‘‘besides 
being for strings and wind, commandeers 
all the available hitting instruments which 
can make definite notes’. If one is reluc- 
tant to qualify this work as a truly great 
work, one is at least grateful for its exis- 
tence—it makes for definitely healthy and 


enjovable listening. Barbirolli, to whom 


Dec nher, 1956 


this work is dedicated, gives a fervent and 
telling performance and the recording, ac- 
complished by Mercury's own engineers, 
is Most impressive 

The two English works that Barbirolli 
presents as couplings to the symphony are 
mood music of nostalgic character. The 
Butterworth Rhapsody is a lovely thing 
of its kind with its folkish qualities. The 
tone poem by the late Master of the 
Queen's Musick, Sir Arnold Bax, has a 
definite program on the Lorelei motive 
and might be called an evocation of the 
1 the 
with the ballet, 
Picnic at Tintagel, which I have not seen. 


sea. The music is also known i 
theatre in 


association 


Barbirolli performs both of these works 
persuasively and the recording is first- 
rate. P. ER. 
a 

"AUGHAN WILLIAMS: 


Greensleeves: The Wasps 


“ 


Fantasia on 
Overture m Fan- 
tasia ona Theme of Tallis; Philharmonic 
Promenade Orchestra conducted by Sir 


\drian Boult. W-LAB 
7048, $7.50. 


Westminster 


AWESTMINSTER'’S original release of 
the two Fantasias was on one side of a disc 


WL-5270). 


Comparing that earlier re- 


¥ 





lease with this Laboratory Series, one fails 


to notice much difference between the two 
pressings of the Fantasia on Greensleeves, 
and only in the last two minutes of the 
other Fantasia (from letter U in the score 
does one notice a better balance and more 
tonal 


refinement apparent in the solo 


violin and viola passages. Possibly, there 
has been some tonal refinement achieved 
in the first Fantasia but it does not stand 
I still 


admire that earlier record and its impres- 


out so readily as in the other work. 
sive sound. The performance of the Over- 
ture from The Wasps was issued formerly 
on disc WL-5228 which contained the 
Incidental Music to The Wasps on one 
face. Since the Overture began the former 
record, it sounds quite familiar passing 
from the old to the new disc. There is no 
question that this Lab record will give 
many more playings than the other one. 


P.H.R. 
* 


BENJAMIN: Sonata for Violin and Piano 
(a); VAUGHAN WILLIAMS: Sonata 
in A minor (b); Frederick Grinke with 
(a) Arthur Benjamin and (b) Michael 
Mulliner. London LL-1382, $3.98. 


ABEFORE LP, we were familiar with the 
divertingly light music of Arthur Benjamin 
in performances by Primrose and Heifetz. 
We hardly know this gifted composer for 
his true worth, however, since his success- 
ful comic operas are unknown on records. 
That lyrical charm that seems to belong 
to Benjamin prevails in his sonatina with 
its rhapsodic qualities. The annotator 
speaks of the “intriguing, quicksilver-like 
scherzo,”’ which aptly describes this par- 
engaging 
Vaughan Williams wrote this 


ticularly middle movement. 
his first 


sonata for violin and piano in 1955—in 








his eighty-third year, but if you did not 


divulge this fact to a friend it is doubtful 


that he would believe an octagenarian 
produced this music so full of a strength 
and purpose that most have a tendency 
to associate with younger men. This is a 


work 


far more difficult, one that should prove 


more formidable than Benjamin’s, 


rewarding in repetition. It is dedicated to 


Mr. Grinke who, with his co-partner, gives 


a splendid performance. In the other 


sonata, the composer oft iates at the 


piano, lending an authenticity to the 
proceedings. Excellent recording.—P.H.R. 
+ 

VAUGHAN WILLIAMS: JMass in G 
minor; SCHUBERT: Widerspruch; La 
Pastorella; HANSON: How excellent is 
Thy name; BRAHMS: Mary Magda- 
lene; VAUGHAN WILLIAMS: Souls 
of the Righteous; FRYXELL: Christ- 
mas Wish; STENHAMMER: Sverige; 
\ugustana Choir, conducted by Henry 
Veld. Word W 4012, $4.98 

AMR. VELD'S chorus of “some 70 

singers’’ makes a broader and more mas- 


Vass than the Fleet 


the previous recording. 


sive thing of the 
Street Choir in 
Chere is room for both approaches, surely, 
but I suspect most Americans will prefer 
the Augustana to the London conception. 
The two Schubert songs for male chorus 
ind piano are sung to rather clumsy Eng- 
lish texts; the Hanson anthem is for the 
women with piano. If the piano seems 
be that the 
planned it so rhe 


Varienlieder 


reticent in this work it may 


composer Brahms 


piece (from the strikes me 
as being blown up beyond its normal size, 
but the Vaughan Williams anthem is ad- 
mirably earnest and dignified. It is not 


easy to follow the words of the choir, 
however, without recourse to the enclosed 
leaflet 


set to a touching text, which it underlines 


Mrs. Fryxell’s disarming piece is 


nicely, and the Stenhammer gives the 


Swedish-Americans in the choir a chance 


to show their fervor. Perhaps a little 

more space effect would have benefited the 

acceptable reproduction Po. 
* 

VAUGHAN WILLIAMS: On Wenlock 
Edge; George Maran (tenor); London 
String Quartet and Ivor Newton (piano). 
SCHUBERT: Staendchen; BEE- 
THOVEN: Ich liebe dich; BRAHMS: 


VMinnelied; GRIEG: TJ love thee; 
TCHAIKOVSKY: None but the lonely 


heart; MASSENET: Elégie; SCHU- 
MANN: Widmung; George Maran 
tenor); Ivor Newton (piano). London 
LL 1406, $3.98 

VAUGHAN WILLIAMS: On Wenlock 
Edge; Alexander Young (tenor); Se- 


and Gordon 


Pilgrim's Progress— 


bastian String Quartet 
Watson (piano); 
Seven Songs; John Cameron (baritone); 
Patricia Bartlett Iris Kells 
soprano) and Gordon Watson (piano). 
\rgo-Westminster XWN 18097, $4.98. 


soprano); 


34 


AWE have waited a long time for an LP 
of Vaughan Williams’ cycle on poems from 
Now, 
have two of them, and as it 
Of the two 
attractive 


Housman's Shropshire Lad. sud- 
denly, we 
happens two very good ones. 
tenors Young has the more 
voice (Maran’s has a tendency to dryness 
in the upper reaches) and if there is any- 
thing particular to choose between the 
two readings of the songs I should say it 
Both 


diction and clearly understand their texts. 


favors the former have excellent 
lhe recording techniques are more strong- 
ly contrasted then the singing styles, for 
whereas Westminster's has lots of space 
in it, and indeed the singer seems some- 


what distant, London's is more intimate 


and better balanced. I heard many de- 


tails in the instrumental parts with the 
freshness of novelty as the London Quartet 
and Mr 


the matter of coupling the Westminster 


Newton brought them out. In 


has the more to offer, for the Pilgrim's 
1951 


the composer was 79, are affectingly clear 


Progress songs, dating from when 


and simple, nicely done. Maran is not 


especially happy in what the jacket de- 


scribes as a program of love songs; this 
side is rather dull. af ie 
In the Lighter Mood 


v 


Continued from page 52) 


almost positive that no other disc around 
will overlap it in contents—and if you do 
not think that is unusual just try doing it 
with any other Strauss record extant. 
Second only to the younger Strauss was 
the German-born Frenchman who called 
himself new 
Period ‘“‘Showcase”’ issue (SPL-303), Ernest 


Jacques Offenbach. On a 


Faulk conducts the Lucerne Festival Or- 
chestra in a wonderful potpourri of Offen- 
bachiana. Purists will take umbrage, to 
say the least, for everything is merely 
strung together in this patchwork arrange- 
ment (the villain being anonymous). Still, 
there is the precedence of Gaité Parisienne, 
and this Music of Offenbach is no more 
of a hybrid than that ubiquitous ballet 
score. 

The 
conductor, offers a novelty item rather 
singularly entitled Europe Fantastique, 
more comprehensibly subtitled ‘‘A Musical 
Caravan Across Europe’ (Period SPL- 
1913). The countries involved are Spain, 
France, Italy, Hungary, Poland, Russia, 
England, Sweden, Denmark, Germany, 
Holland, Austria, and (without respect to 
national boundaries) the Tyrol. It is per- 
haps significant that Germany alone is 
allotted two numbers. Certainly the or- 
chestra sounds German. But it is quite 
an experience to take this kaleidoscopic 
trip across the Continent, just the same. 
The music from characteristic 
dance stuff to the most juke boxy tunes— 
But then, so does the musical map of 


same ensemble, under the same 


ranges 


Europe. The sound is not as ringing as 
it might have been. 

Many a soul will sit under his Christmas 
tree and reminisce fondly over his sum- 
mer’s vacation in Italy (alas, not this one 
For those who are subject to this frustra- 
tion, the new Capitol disc called L‘Italia 
will offer little solace. On it (P-8351), 
Carmen Dragon conducts the Hollywood 
Bowl Symphony such as 
Funiculi Funicula, Santa Lucia, Come Back 
to Sorrento, Tchaikovsky's 
performances, 


Orchestra _ in 


and 
Italien. 
and stunning sound. 


even 
Capriccio Good 
Less can be said 
sonically for the RCA Camden release 
(CAL-327) on David Whitehall’s 
Orchestra batch of Domenico 


Savino’s transcriptions from the standard 


which 
plays a 


operatic literature—specifically, from La 
Bohéme, Madama Butterfly, Aida, Norma, 
Tosca, and six other 


Manon Lescaut, 


repertory works. Quite pleasant listening, 
that Kostelanetz 


had never started the trend towards de- 


but one wishes Andre 
vocalization of opera. 

Probably this next belongs with ‘‘Mood 
Music”’, but it does not seem unlikely that 
the dippers will be aglow sometime during 
the Yule fortnight. You might, therefore, 
enjoy Music for a Starry Night (London 
LL-1526), whereon Cyril Stapleton’s (Brit- 
ish?) Orchestra slither through Our Love, 
Story of Three Loves, Moon Love, Lullaby, 
On the Isle of May, The Song Angels Sing, 
and The Story of a Starry Night among 
other things. The aforementioned derive 
from Tchaikovsky, Chopin, Rachmaninov, 
and Brahms, the first two of which are not 
even credited. But that will not put off 
many prospects for this star-gazing musi- 
cale. Warmly lush strings, shimmeringly 
recorded. 

No studio taping equipment is yet sensi- 
tive enough, more’s the pity, to capture all 
the shimmer of violinist David Oistrakh. 
Angel has done as well as anyone on the 
release entitled succinctly Encores (35354). 
Pianist Vladimir Yampolsky accompanies 
King David in Debussy’s Clair de lune, 
Falla’s Hota, Ysaye’s Extase, Tchaikovsky's 
Valse Scherzo, Suk’s Love Song, Kodaly’s 
Three Wieniawski's 
Légende, and Zarzycki’s Mazurka. 
violinism. 


Hungarian Dances, 
Gor- 
geous The more phonogenic 
cello of André Navarra is revealed in all 
its spectra on the Capitol issue rather 
aptly called Cello Colours (P-18023). 
The title suggests that this recording was 
made in England, but there is nothing of 
the restrained British instrumentalist 
about Navarra. He is a virtuoso of heroic 
proportions and he does not hesitate to 
use them in full—with extraordinary re- 
sults in a diversified program ranging from 
a Sonata by Francoeur (1698-1787) to 
Ravel's Piéce en forme de habanera. Per- 
haps the most valuable band is that given 
over to Faure’s Elegie. This affecting 
work has needed a new recording for ages. 

To me there is nothing whatsoever af- 
fecting about the plethora of pipe organ 
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LPs that have turned up in recent months. 
F 
all right. 


1 a tremendous sonic sensation per se, 
But the musical taste of vir- 
tually every organist in the record cata- 
logues (by which I mean not the longhairs 
but their night club cousins) is execrable. 
Come now two possible exceptions: On 
Cook 1058 the redoubtable Reginald Foort 
Waltz and Ballet, comprising 
excerpts from Coppélia, The Nutcracker, 
Luigini’s Ballet Der 
kavalier, and finally, more or less in its 
Vienna Woods. 
The playing is clean and the sound of the 
Richmond Mosque instrument has been 


otters 


egyptienne, Rosen- 


entirety, Tales from the 


captured to perfection by the sonically 
nonparetl Cook. On a new label, Word 
Records, organist Richard Purvis submits 
six of his own liturgical compositions 
(W-4004), the sequence being Communion, 
Greensleeves, Repentance, Thanksgiving, Sup- 
plication, and Divinum Mysterium. The 


recording was made in the First Con- 


Notes an 


gregational Church at 
and a beauty it is. 


Montclair, N. J., 


This month's most impressive combina- 
tion of sound and fury, however, is with- 
out doubt the Elektra release (EKL-111) 
featuring pianist Stephen Kovacs (other- 
wise known as ‘‘the unabashed virtuoso’’) 
and entitled, after one of the pieces within, 
Tiger on the Keys. 
the undersigned long has held this number 
(for ‘Tiger’ read ‘‘Kitten’’) in affection, 
along with Dizzy Fingers, Canadian Capers, 


It so happens that 


and a couple of the others that Kovacs 


tosses off with such amazing 


Why? Well, they are not 
admittedly, but my mother used to play 


aplomb. 
masterworks, 


them when I was a youngster and nobody 
else ever has since in my hearing, and per- 


haps that is reason enough. She never 


played them as well as Kovacs does, 


either. This man is a marvel, and Elek- 
tra’s engineering continues to be right up 


J.AS. 


there with the very, very best. 


d Reviews 


HERE Is IN souLs a sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touched within us, and the heart 


replies. 


ALBENIZ: Iberia (complete); The Phila- 
delphia Orchestra conducted by Eugene 
Ormandy. Columbia set M2L-237, 
two discs, $7.96. 


AMOST of us, I am sure, are familiar 
with Albéniz’s Iberia in whole or in part. 


” 


“In part,” refers to the five pieces orches- 
trated by Fernando Arbos familiar to 
most orchestral enthusiasts. Piano zealots 
are, of course, familiar with all 12 pieces 
which, for the first time, are presented here 
in orchestral transcriptions by Arbos and 
Swinach. Without exception, 
these pieces are all masterpieces in their 
genre. Carl Van Vechten, writing about 


Carlos 


them years ago, said “they are the corner- 
stone, the Koran, of the modern Spanish 
school. They are the dances and songs, 
the sights and sounds of the [Spanish] 
peninsula, translated with peculiar felicity 
into the language of the piano which 
Albéniz has even successfully extended for 
his purposes.” It was logical that Arbos 
was prompted to transcribe these pieces 
for orchestra since their nuances and har- 
monic colorations were not fully exploited 
on the piano. Arbos only completed five 
of the pieces—Evocation, El Puerto, El 
Corpus en Sevilla, Triana and El Albaicin— 
though he intended to transcribe the other 
seven. Surinach has notably undertaken 
this assignment, by wisely keeping his 


December, 1956 





—William Cowper 


orchestrations akin to Arbos’. So, in this 
first recording of all twelve pieces of the 
piano suite, Zberia, in orchestral dress, the 
pioneer Arbos is honored as is his later 
compatriot. 

For sheer orchestral sound, there is 
nothing quite like what we hear here in 
any of this music on records. The instru- 
mental solos are played with tonal beauty 
and accuracy seldom so wholeheartedly 
accomplished. But this is the matchless, 
Swiss-clock ensemble of the 
world—the 


Orchestra. 


orchestral 
Philadelphia 
Mr. Ormandy seems content 
to let the orchestra show itself off in this 
music, for the sensuousness and ardor of 


one and only 


the music are hardly exploited in the man- 
ner of a true son of the Iberian peninsula. 
One will have to turn to Argenta’s per- 
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formances of the five Arbos-orchestrated 
pieces for this (London LL-921), but the 
matter of the other seven pieces is definite- 
ly to be considered and here Ormandy has 
the edge—and few will want to miss “‘the 
sobbing strain of an old Andalusian song”’ 
in Polo, the delicious humor of Eritana, or 
that wonderfully beautiful picture of the 
Characteristically 
P.H.R. 


city of sherry, Jerez. 
fine recording of this orchestra. 
* 


BACH: Concerto No. 1 in D minor (BWV 
1052); Concerto No. 2 in C (BWV 
1061); Karl Richter and Eduard 
Mueller (harpsichords, the latter in 


BWV 1061) with the Ensemble of the 


Ansbach Festival conducted by Karl 
Richter. London LL-1445, $3.98. 
ATHE Ansbach Bach Festival was 


started in 1948 by Dr. Carl Weymar, a 
former viola player in the Leipzig Ge- 
The little Bavarian 
town has an excellent church as well as 


wandhaus Orchestra. 


a castle with a great hall with fine acous- 
tics. In the few years since 1948 the 
Ansbach “Bach Week”’ has 


become world famous, rivaling some ‘of 


Festival or 


the better-known European festivals in 
popularity. 
in the hall of the castle during 


The present recording, made 
1955, 
attests to the high quality of performance. 
Karl Richter, a pupil of Karl Straube, 
organist of St. Thomas’ in Leipzig, has 
made some excellent organ recordings in 
the past few years and now appears as 
harpsichordist in Bach's Concerto No. 1 
in D 
sweep and majesty that the work demands 


minor. ‘The performance has the 
and the sound is well-balanced throughout. 
Mr. Richter is joined by Eduard Mueller, 
a Swiss harpsichordist and organist teach- 
ing at the Schola Cantorum Basiliensis, 
in the Concerto No. 2 in C for Two Harpsi- 
chords. Here again we have a superior 
performance, impeccably recorded.  Al- 
though there are other versions of these 
concertos, the present ones rate with the 
best by virtue of the wonderful playing 
of the soloists and the fine, open, well- 


R.R. 


balanced sound. 
rs 
BACH: Concerto No. 1 in D = minor 
(BWV1056); Concerto No. 4in A (BWV 
1055); Concerto No. 5 in F minor (BWV 
1056); Rolf Reinhardt (harpsichord) 
with the Pro Arte Chamber Orchestra, 
Munich, conducted by Kurt Redel. 
Ducretet-Thomson DTL-93097, $4.98. 


AROLF REINHARDT, who served as 
conductor in Helma Elsner’s series of Bach 
concertos on Vox, plays the harpsichord 
in this release on the Ducretet- 
Thomson label. He is an excellent tech- 
nician and gives performances that are 
most attractive. His instrument is bright 
and clean ,with brilliant tone. The accom- 
paniments by Kurt Redel are not par- 
ticularly imaginative, although the or- 
Miss 
Elsner’s readings are more revealing, in 
general, and the sound is perfectly satis- 


new 


chestra is a fine body of musicians. 


55 


factory, if not as brilliantly 





realistic as 

in the newer versions R.R. 
_ 

BACH: Goldberg Variations; James Fris- 

Vanguard The Bach Guild 

BG-558, $4.98 


kin (piano 


ATHE lucidity and perfect taste of Mr 
Friskin’s Bach is well known, and here is 
inother performance that should please 
Without taking a side in 
the dispute as to whether this work 


his admirers 


should be played on the piano, it seems to 
me that once such a performance is under- 
taken, the full resources of the instrument 
What Mr. Friskin seems 


to avoid is the singing, connected tone 


ought to be used 
g 


that may be called the “Bach legato” 
Whenever possible the variations are 
played staccato, and when a legato ts 
called for, it seems to lack richness of tone 
his is especially disappointing in the pro- 
found chromatic variation No. 25; and in 
general it must be said that the lighter, 
Most of 


the variations are played without repeats, 


quicker variations come off best 


ind it is hard to discover what determined 
the choice of the seven that are repeated 


Good sound E.Z 
* 


BACH: Four Orchestral Suite Pro Arte 
Chamber Orchestra, Munich, conducted 
by Kurt Redel London Ducretet- 
Thomson DTL-93073 (Suites 1 & 2 
ind DTL-93074 (Suites 3 & 4), each 
disc $4.98. 


A THESE are commendable performances 
in a German style that is heartily endorsed 


ivoidance of the traditional romanti- 


cism that still prevails in some quarters 


like smog over our cities However, in 
timing for clarity of line and forthright 
rhythmic stress, Redel shuns nuancing in 
his plaving, which does not serve advan- 
tageously some of the dance movements 
nd rules his insensitive direction of the 
lir in the third suite out of court. One 
has a feeling that the recording is at fault, 
for it is very heavy in sound with a re- 
verberant bass that may well do a grave 
injustice to Redel’s interpretations. More- 
over, the balance is bad between the brasses 
ind strings—the trumpets (well played 
suggest the walls of Jericho. While Reiner 
has been criticized for certain idiosyn- 
crasies, his performances of the four suites 
satisfactory, 


remain most especially in 


the clarity of the sound and its ear-appeal 
Muenchinger’s versions of Nos. 2 and 3 
ire also praiseworthy though here the 
sound is heavier than it need be.—P.H.R 
BACH: Passacaglia and Fugue in C minor; 
Ioccata, Adagio and Fugue in C major; 
Carl Weinrich playing on the organ of 
Varfrukyrka in Skannige, Sweden. West- 


minster W-LAB 7047, $7.50. 


ATHESE are imposing performances and 
recordings. The sound from top to bot- 
tom is far ahead of any earlier recordings 


of these works Those who remember 





Weinrich’s former versions of these com- 
positions will discover what a fine organ 
can contribute to the player's perform- 
ances, also recording of the quality found 
in Westminster's Lab series. Weinrich is 
assuredly an unpretentious musician, per- 
haps a bit sober-minded, but there is an 
eloquence and nobility in his music-mak- 
ing that satisfies in repeated listenings. 
It would be hard to think of a better disc 
to present at Christmas to an organ en- 
thusiast than this one Be 
. 
BARTOK: Divertimento for String Orches- 
1 (1939 IVES: The Unanswered 
Question; MILHAUD: Symphony No. 
# for Strings; SKALKOTTAS: Little 


Suite For Strings: 


tr 


Zimbler Sinfonietta 
conducted by Lukas Foss. 
UNLP-1037, $3.98 


Unicorn 


APROVOCATIVE works these, and bril- 
liantly conducted by the versatile Lukas 
Foss. The pulsating rhythms and Hun- 
garian abandon of the Bartok are fully 
realized, as are the five-part canons of the 
first movement. The Ives work is for me 
one of those compositions that return to 
haunt, circling one’s conciousness like an 
interminable merry-go-round The re- 
quirements of the score are well met. 
Written in 1921 and dedicated to his wife 
Madeleine, the Fourth Symphony of Mil- 
haud is divided into three movements 
totaling seven minutes in duration. De- 
spite its lack of length this is brilliant 
writing, particularly in the Choral and in 
the third movement, entitled ‘‘Etude”, 
Both the 
Milhaud and the concluding Skalkottas 
are scored for string orchestra 


which is in the form of a fugue 


Phe latter, 

an extremely complex work in three short 

movements, is frought with technical diffi- 
culties, yet the orchestral timbre of the 

Bostonians, particularly that of the strings, 

remain a paragon of intonation and a joy 

to listen to. The reproduction by Peter 

Bartok is first rate. A.K. 

* 

BARTOK: Music for Strings, Percussion 
and Celesta; Dance Suite; RIAS Sym- 
phony Orchestra conducted by Ferenc 
Frisay. Decca DL-9749, $3.98. 

AHERE we have two interesting aspects 


of Bartok’s genius—a profoundly serious 


work in which he combines “‘a satisfying 
intellectual experience with an unforget- 
table emotional impact" (the annotator, 


Jablonski, thus describes the 


Edward 
Music for Strings succinctly) and a na- 
tionalistic work with original folk-like 
melodies. Of previous recordings of the 
Music for Strings, two stand out for in- 
terpretative excellence—the Kubelik and 
the Byrnes versions. This too is a fine 
performance, in some ways the best on 
records in its aim to clarify the score’s 
complicated textures with the use of a 
large orchestra. Bartok wrote this work 
for Paul Sacher and the Basle Chamber 
Orchestra and certainly, in my estimation, 
one retains a better understanding and 





appreciation of its intensively organized 
materials from a smaller ensemble. Friscay 
does better than anyone else in my estima 
tion in making intelligible the complicated 
perspectives, but returning to the Byrnes 
Los Angeles Chamber Symphony versior 
(which Capitol has reproductively im 
proved in its 12” disc) I find the music 
seems more spontaneous and communica- 
tive than in any performance by a large 
orchestra despite the musical excellencies 
of several leaders. As for the Dance Suite, 
Friscay’s performance is as idiomatic and 
as expressive as any existent, and excel- 
lently recorded. Pi.e. 
a 
BEETHOVEN: Sonata in F minor, Op. 57 
*“Appassionata’’); Sonata in C minor, 
Op. 111; Ernst Levy (piano). 
UNLP-1034, $3.98. 


Unicorn 


ATHE greatest of Beethoven's piano 
among them the ‘Waldstein’”’, 
the “‘Appassionata’’ and the last three 


sonatas 


have been appearing on new discs so fre- 
quently and regularly that one wonders 
when the market will at last become 
glutted. There are probably more re- 
corded ‘‘Appassionatas” available than 
there are gift editions of the Rubaiyat of 
Omar Khayam. Thus, whatever the merits 
of the two discs under consideration, they 
can hardly be hailed as a long-awaited 
treat. Mr. Levy’s ‘‘Appassionata’”’ and 
Op. 111 are companiens to his coupling of 
Op. 109 and Op. 110 (UNLP-1033), re- 
viewed in the October issue of this maga- 
zine. There is little to add to my former 
review: in spite of the impeccable tone 
and some very fine pages, slowness and 
heaviness seem too often to be predomi- 
nant characteristics, and Mr. Levy’s per- 
formances may be described as ponderous. 
The sound—recorded in the Kresge Audi- 
torium at M. I. T.—is very hi-fi indeed, 
and audiophiles should quiver upon hear- 
ing sounds that would rarely, it seems to 
me, be heard from a “‘live’’ piano. But I 
have never been inside one. Pedantry 
insists that I point out that ‘‘Appas- 
sionata”’ is spelled incorrectly on the front 
of the disc-cover, which is, incidentally, 
graced with a picture of a rather strange 
piece of driftwood. I do not know which 
of the sonatas this is supposed to represent. 
E.Z. 
a 

BEETHOVEN: Sonata in C, Op. 53 
“Waldstein’’); Sonata in E, Op. 109; 
Lili Kraus (piano). London Ducretet- 

Thomson DTL-93108, $4.98. 


AUNLIKE some other recent perform- 
ances of Op. 109, Miss Kraus’s seems ver) 
careful, tasteful and perfectly paced; and 
although the second movement is not so 
brilliant as it might be, and the trills in 
the final variation clang a bit, it is in gen- 
eral an extremely satisfying performance. 
The ‘‘Waldstein’’, too, manages somehow 
to be more than merely ‘another’ per- 
formance, even though many 


pianists 
play the Rondo cleaner technically, and 
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LIST OF THE MOST WONDERFUL AND ENTERTAINING GIFTS 


Here are just a few: (jot down the names from 
your Christmas list!) 

FOR THAT EXTRA SPECIAL SOMEONE: 
The Complete Orchestral Music of Brahms— 
Bruno Walter and the Philharmonic-Symphony 
Orchestra of N.Y. For....... DSL-200 $19.98 


FOR GIVING YOUR REGARDS FROM BROAD- 
WAY: Li’l Abner—Edith Adams, Peter Palmer 
and the Original Broadway Cast. 

WE. sare winx ite ata eee OL 5150 $5.98 


FOR DANCERS (AND NON-DANCERS) ONLY: 
The Elgart Touch—Les Elgart and his Or- 
ES CL 875 $3.98 


FOR PROSPECTIVE CAROLERS: Songs of Christ- 
mas—The Norman Luboff Choir (December 
Buy of the Month!) 

ents ici ee ee CL 926 $2.98 






THIS 
IS 
YOUR 
KEY 
TO 
CHRISTMAS 
GIVING... 
YOUR 
KEY 
TO 
COLUMBIA’S 
HOUSE 
OF 
RECORDS! 









PICK UP A COPY OF OUR FREE BOOKLET—A KEY 
ANYONE COULD GIVE...OR RECEIVE! 


THE SOUND OF GENIUS FOR THE GIFT OF 
GENIUS: Symphony in D Minor (Franck)— 
Eugene Ormandy and the Philadelphia Orch. 
RRs Rona L tae, ML 4939 $3.98 


FOR THE JAZZ BUFF: Louis Armstrong and 
Eddie Condon at Newport (1956 Newport Jazz 
Festival Series). For........... CL 981 $3.98 


FOR PERPETUATING WHAT MAKES THE 
WORLD GO 'ROUND: Tender Is the Night— 
Andre Kostelanetz and his Orchestra. 

EP TENE RPE. CL 886 $3.98 


---AND MANY, MANY MORE! 


SEE COLUMBIA'S HOUSE OF RECORDS AT 
YOUR DEALER’S THIS WEEK—DO A WHOLE 
MONTH’S SHOPPING IN A FEW MINUTES! 


@ chum" maa ar atic onsen ne THE SOUND OF ENS 1S OK CO] UMBIASIRECORDS 
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often the sudden sforzandos seem exag- 
I liked the first movement best 
in this well-recorded disc E.Z. 


gerated 


* 

BEETHOVEN: Symphony No. 1 in C, 
Op. 21; Symphony No. 8 in F, Op. 93; 
L’Orchestre de la Suisse Romande con- 
ducted by Ernest Ansermet. London 

LL-1493, $3.98. 


AUNFORTUNATELY, Ansermet lacks 
the magic way with the classics that he so 
ibundantly possesses in the more modern 
repertoire. Interpretatively, these emerge 
as rather restless and roughhewn readings, 
lacking in the propulsive exactness of 
Toscanini and the colorful warmth of 
Walter I have but one quibble with 
tempi and that is the extraordinarily slow 
pace of the coda in the third movement 
of the Eighth Symphony. The intonation 
of the orchestra is frequently not all that 


could be desired, nor are the sonics 


London’s best ALK. 
s 

BEETHOVEN: Symphony No. 6 in F, 

Op. 68 (‘‘Pastorale’’); Berlin Philhar- 


monic Orchestra conducted by André 


Cluytens. Angel 35350, $3.48 or $4.98. 


AHERE is a “Pastorale” that gets better 
is it goes along. Cluytens seems just to 
play notes in the first movement, and it 
turns out to be a rather dull affair. Things 
come to life in the second, however, and 
by the time he reaches the ‘‘Shepherd’s 
Song’’, the music glows with a warmth 
which seems practically unmatched in any 
other current version. Nevertheless, there 
is something lacking here; a certain touch 
of imagination, which makes the perform- 
inces of men like Klemperer and Tos- 
canini remembered. Szell and Kleiber, 
ilso, have something more to offer in- 
terpretively than does Cluytens, but none 
has a finer orchestra. It seems to this 
reviewer that for sheer beauty of sound, 
the Berlin Philharmonic is in a class by 
itself. The strings are silky and smooth; 
the brass and woodwinds are rich and 
mellow, completely lacking in that annoy- 
ing chromium-plated brilliancy, which 
mars more than one well-known ensemble. 


It is this warmth of tone which, in our 


opinion, is perfectly suited to one of Bee- 
thoven’s most serene scores, and it is al- 
most enough to make us forget that Cluy- 
tens is, in this instance, little more than 


D.H.M. 


idequate 
a 
BLOCH: Concerto Grosso No 2; RICH- 
TER: Lament for String Orchestra; 
ANTHEIL: Serenade for Strings ; Guilet 
String Quartet (in the Bloch) with the 
M-G-M String Orchestra conducted by 
M-G-M E-3422, $3.98. 


Izler Solomon 


AON short acquaintance the 1952 suc- 
cessor to Bloch’s famous first experiment 
in the olden concerto grosso form is much 
the lesser success. This composer is at 
his best when his emotions are running at 
full intensity. They were not when he 


wrote these pages, or so it would seem. 


Still, it is a marvelously crafted piece, to 
be sure. The brand new Lament of Marga 
Richter (1956) is a restively somber, rather 
affecting little work. I continue to like 
Antheil’s unassuming and otherwise atypi- 
cal Serenade of 1948, which is also avail- 
able on a CRI disc. 
throughout is unpretty, the sound all too 
clear. “L 
= 
BRAHMS: Piano Quartets—No. 1 inG 
minor, Op. 25, No. 2 in A, Op. 26, No. 3 
in C minor, Op. 60; Members of the 
Hollywood String Quartet and Victor 
Aller (piano). Capitol set PCR-8346, 3 
discs, $11.94. 


The string tone 


ATHERE are mixed opinions regarding 
the merits of previously released versions 
of these three delightful piano quartets of 
Brahms. Therefore, it was a good idea of 
the present musicians, and their sponsors 
Capitol Records, to perform all three for 
a single release. The set has been planned 
as a unit with changer sequencing which 
seems a silly procedure since it is unlikely 
that many listeners would wish to listen 
to all three works as a program. As a 
matter of fact, the appeal of these works 
varies with most listeners and few of the 
writer's acquaintance like all three of these 
piano quartets. The first with its light- 
hearted quicker movements and its deeply 
felt Andante probably leads in popularity. 
The second, however, is of greater musical 
worth and the third, the most difficult to 
perform, is a work of mixed blessings. The 
present musicians do notable justice to 
these quartets both technically and ex- 
pressively, yet they strike less directly to 
the heart of Brahms than others, which 
may be regarded as a purely subjective 
statement. However, let us briefly con- 
sider the other versions. Of the two exis- 
tent ones of the G minor Quartet, the writer 
prefers the Serkin-Busch version above all 
others, including the present performance, 
and disagrees completely with the state- 


ment that there are ‘‘muffled character- 
istics” in its reproduction. On the writer's 
equipment it sounds almost as fine as the 
present recording though lacking in simi- 
lar resonant liveness. The finest perform- 
ance of the A major Quartet is the Curzon- 
Budapest one, it has a sensitivity that is 
not apparent in the present version. As 
for the C minor Quartet, the present per- 
formance hardly touches the heart of 
Brahms though musically it is proficient 
in every way. Its first and last movements 
are played too fast. Brahms marks the 
first movement Allegro non troppo and the 
finale, Allegro comodo, which means “‘lei- 
surely fast’. As a performance, the 
Szigeti, Katims, Tortelier, Hess version 
(Columbia C-4712, made at the Third 


Casals’ Festival at Prades) strikes more 
deeply at the heart of Brahms, revealing 
beneath the aimed-for classicism of his 
music the romanticism of his inner being. 
As a recording this version is completely 
satisfactory. Thus, the writer having 





lived with the three versions named finds 
himself reluctant to part with them de- 
spite the excellences of the present per- 


—P.H.R. 


formances. 


* 

BRAHMS: Symphony No. 4 in E Minor, 
Op. 98; Vienna Philharmonic Orchestra, 
conducted by Rofael Kubelik. Lon- 
don LL-1485, $3.98. 

AA FEW YEARS ago Kubelik brought 

out a performance of Brahms’ First, which 

left no doubt in this reviewer’s mind that 
he was an interpreter able to infuse the 
music with his own subjective ideas with- 
out distorting the composer's intent. Here 
again Kubelik’s Brahms is not heavy and 
muddy but sweet and lyrical. With his 
sensitive approach the music has a Men- 
delssohnian flavor, and his always respon- 
sive orchestra gives us a golden tone which 
is a joy to hear. Kubelik’s tempi are usu- 
ally on the slow side, but the lyrical flow 
of his somewhat more rapid pace seems to 
us fully justified in this instance. Nothing 
is pushed for dramatic effect; instead 
there is a smoothness and song-like quality 
which is lacking in most of the other 
versions. Of the other notable perform- 
ances Walter stresses the introspective 
qualities of the work, whereas Toscanini 
is more polished and impersonal except in 
the finale where he is ‘unsurpassed. To 
be sure, there is validity in each approach, 
but Kubelik’s beautifully controlled baton, 
along with his superb orchestra, makes 
this performance among the few desirable 


ones on the current market. —D.H.M. 


BRAHMS: Variations on a Theme by 
Haydn; ROSSINI: The Barber of 


Seville Overture; MOZART: Symphony 
No. 35 in D, K. 385; MENDELSSOHN : 
Scherzo from Midsummer Night's Dream; 
Philharmonic-Symphony Orchestra of 
New York conducted by Arturo Tos- 
canini. Camden CAL-326, $1.98. 
ATHE Brahms was originally recorded 
in 1936, and the Rossini, Mozart and 
Mendelssohn in 1929. Long-time admirers 
of Toscanini will want this disc as a me- 
mento of his days with the Philharmonic- 
Symphony. The sound in the Brahms is 
the best, elsewhere it leaves much to be 
desired. But for comparisons with later 
performances of all these works, the inter- 
ested listener will discover the Maestro’s 
changing ways with music. The Mozart 
symphony is less hurried and more com- 
municative than his later version with the 
NBC Symphony. Conversely the Rossini 
overture of 1945 is to be preferred to this 
and so too is the 1947 version of the 
Mendelssohn Scherzo. The Brahms is still 
a fine performance. To those of us who 
recall the Maestro’s years with the Phil- 
harmonic-Symphony, it may well be 
played again and again, even though his 
1952 version is equally fine and better 
reproduced. —P.H.R. 


* 
BUDAPEST QUARTET ENCORES: 


Andante cantabile from Quartet No. 1, 
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Op. 11 (Tchaikovsky); Serenade from 
Quartet, Op. 3, No. 5 (Haydn); Inter- 
mezzo from Quartet No. 2, Op. 27 (Grieg); 
Scherzo from Quartet in D (Franck); 
Notturno from Quartet No. 2 (Borodin); 
Canzonetta from Quartet No. 1, Op. 12 
(Mendelssohn); Quartettsats in C mi., 
Op. Posth. (Schubert); Scherzo from 
Quartet in G mi., Op. 10 (Debussy); 
Italian Serenade (Wolf); Budapest 
String Quartet. Columbia ML-5116, 
$3.98. 


ATHIS is a record for those who have 
shunned chamber music—particularly 
string quartet music. It isaneasy way toget 
indoctrinated to the medium. The value 
of the performances may not be immediately 
assessed but the character and quality of 
the music may well make new converts to 
chamber music. Here the accent is on 
emotion, but once one has learned to 
appreciate the Schubert piece and the 
Serenade of Wolf, one has awakened an 
intellectual grasp and should take the next 
step and buy a couple of complete quar- 
tets. I recommend the uninitiated begin 
with the complete Tchaikovsky or Boro- 
din, then the complete Mendelssohn and 
next the complete Debussy. While on 
the subject of string quartet encores, | 
hope the Budapest Quartet will look up 
some of the Pochon arrangements of old 
English folk songs that the Flonzaley 
Quartet formerly performed so delightfully 
at the end of their recitals, and make 


—P.H.R. 


another record of encores. 


e 

BRUCKNER: Symphony No. 4 in E Flat 

(‘Romantic’); Pittsburgh Symphony 

Orchestra conducted by William Stein- 

berg. Capitol P-8352, $3.98. 
ACAPITOL shows us from this release 
that it is not too good an idea to cram so 
much music on one record. Most of the 
other versions are on three sides, and their 
superior quality, both as to performance 
and recording, seems to justify the added 
expense. The sound on the present record- 
ing is a bit thin; a regrettable fact, since 
Steinberg has made the Pittsburgh Or- 
chestra one of the most rich-sounding en- 
sembles in the country. Also, Steinberg’s 
approach to Bruckner is something less 
than ideal for music of such warm roman- 
ticism. Except for the second movement, 
his tempi lack breadth. His interpretation 
is clear, concise, and very straightforward. 
It is true that this attitude is less objec- 
tionable in the ‘‘Romantic’’ symphony 
than it would be in one of the later works. 
But the introspective Bruckner is fore- 
shadowed here, and a warmer interpreta- 
tion would therefore be welcomed. Both 
\bendroth (despite the age of the record- 
ing) and Matacic are more sensitive in 
this respect. The Knappertsbusch per- 
formance is, in this reviewer’s opinion, one 
of the most remarkable achievements of 
this gifted musician. Tempi are broad 
and flexible and phrasing is moulded with 
a loving hand. Steinberg, a gifted con- 
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Only planned high fidelity 





can give you true high fidelity! 


Putting together a hi-fi system for your 
home can be simple—and it probably 
will cost a lot less than you think! 
Here at MusiCraft we offer the kind 
of information and guidance that will 


help you get started right and avoid 


mistakes. 
As you may know, possible combi- 
nations of components are practically 


Send now for FREE NEW 


HIGH FIDELITY CATALOG: 


Here’s a special high fidelity catalog that 
you'll find particularly useful, because we 
have included only equipment which we 
at MusiCraft consider the best—from the 
standpoint of compatibility and stable 
operating efficiency—in every price range. 

Page after page pictures the newest high 
fidelity equipment with detailed informa- 
tion about characteristics and specifica- 


tions. 


limitless. We’re happy to help you 
choose what will best suit your home 
and your budget. You can start small 
and add as you wish. 

Stop in at MusiCraft soon or write 
us for further information. Let us help 
you plan the kind of high fidelity 
system that will give you true high 
fidelity. 


ml /78 6 taft high fidelity catalog 





48-D East Oak Street * Chicago 11, Illinois * DElaware 7-4150 


Lowest Prices + Largest Component Selections * Complete Custom Installation Service 





ductor himself, cannot seem to bring this 
work to life the way the others have 


D.H.M 
- 

CHAUSSON: Symphony in B flat, Op. 20; 
Detroit Symphony Orchestra conducted 
by Paul Paray Mercury MG 50108, 

$3.98 


AMONTEUX’S version of this symphony 
dates from late 1951. Sonically, this per- 
formance is more realistically realized, but 
not as we remember hearing the symphony 
played in the concert hall Mercury's 
one-mike pickup—almost on top of the 
orchestra—results in some strange effects, 
especially in the final movement when the 
trumpets hold forth, which they do here 

a most startling manner, giving one the 
feeling that one is actually gazing into the 
All of which 


may be charged to our familiarity with 


mouths of these instruments 


the Monteux performance which overall 


s warmer and more pleasingly resonant, 
ind less startling instrumentally in the 
nale Paray is more dramatic in his 


treatment of this score, giving more po- 
tency to the music's sensual melancholy 
often obscured in the recurring motives 
Those who admire the Franck symphony 
hould investigate the Chausson The 
itter was a pupil of Franck and—one 


i disciple of Wagner The 


rich harmonization and coloration of this 


might savy 
. 

score is, in its Way, auspiciously served by 

Mercury's unconventional engineering 


P.H.R 
4 


DEBUSSY-CAPLET: Children's Corner 
Suit BIZET: Petite Suite 
dentants: Scénes hohemiennes from La 
lolie Fille de Perth; 
tra conducted by Jean Fournet. Epic 
LC-3288, $3.98 


from Jeux 


Lamoureux Orches- 


ACAPLET’S transcriptions of the De- 
bussy tableaux really are exquisite, but no 
one who did not know that already could 
be expected to discern it from this heavy- 
handed performance. Nor does Fournet 
extract full value from either Bizet score; 
both need more deftness than he brings to 
them. The sound is echoc, iB 3 
* 
DELIBES: Coppélia 
Orchestra conducted by Robert Irving 
RCA Victor LM-2035, $3.98. DEL- 
IBE 
conducted by Robert Irvis 
tor L\I-2036, $3.98 


Roval ¢ Jpera House 





Sylvia; Philharmonia Orchestra 


g. RCA Vic- 


AHEKE are almost complete perform- 


inces of tl two ballets. Out of the 20 

mbers that comprise Coppélia’s score 
thirteen are performed and out of Sylvia's 
eightee selections fourteen are heard 
Irving is thoroughly skilled conductor 

he bal! held and he supplies compe- 
tent if ot the most ingratiating accounts 
of these two scores In both cases, his 
performances have been excellently re- 
corded. However, the charm of Délibes 
s happily attested in the home bv a few 


selections from either ballet and of the 

many such LP discs available our recom- 

mendations go to Monteux (RCA Victor 

LM-1913), Boult (Westminster 7027) and 

Désormiére (London LL-846). The lat- 

ter, though recorded a few years back, 

compares favorably with the more recent 

issues. P.H.R. 

- 

THE ART OF GIUSEPPE DE LUCA 
Rigoletto—Povero Rigoletto and Corti- 
giant, vil razza dannato; Don Carlos—O 
Carlo ascolta; La Traviata—Di provenza 
il mar; Ernani—O de’ verd’ anni miei 
and O sommo Carlo; Il Trovatore—lIl 
balen and Per me ora fatale; La Forza 
del Destino—Invano Alvaro! and Le 
minnaccie (Verdi); Faust—Dio possente 

Giolli della Madonna—Sere- 

nade (\Wolf-Ferrari); Siviglia (Fatuo); 


(Gounod 


Giuseppe De Luca (baritone) with dif- 
ferent orchestras and Giovanni Mar- 
tinelli (tenor) in duet from La Forza. 
Camden CAL-320, $1.98. 


A‘ THE ART of Giuseppe de Luca’’—the 
accent is on “the art’’, for de Luca was a 
disciplined singer, a communicative artist 
and a fine actor in aria or song. His vocal 
principles were similar to those of Bat- 
tistini and McCormack since the vocal 
schooling of all three emanated from kin- 
dred sources. De Luca’s growth as an 
artist is found in his recordings. His earli- 
est Italian ones, made for Fonotipia, re- 
veal a pleasing voice which is hardly han- 
dled with the ease, warmth and coloration 
that we tind in his Victor recordings. Most 
of these were made in the late 1920s 
electrical, of course) and show how amaz- 
ingly lifelike the singer's art was captured 
in those times. 

De Luca's scene between Rigoletto and 
the Courtiers is one of the finest examples 
that he left us of his artistry as both actor 
and singer. Indeed, it is among the few 
great performances of this scene to be 
found on records. Again, the scene from 
Ernani—O sommo Carlo—is also one of the 
baritone’s most expressive recordings. 
Both of these were made with the Metro- 
politan Opera Chorus and Orchestra and 
supporting artists in 1927. The duet from 
La Forza del Destino, with Martinelli, made 
in 1928, represents both artists as masters 
of their art. Perhaps de Luca was not 
quite forceful enough for the role of Don 
Carlo but his artistic abilities are fre- 
quently more telling than those of the true 
dramatic bariton \t the end of his 
opening recitative when he sings e tutto il 
ersero, lo giuro a Dio, his change of inflec- 
tion at the end of the line is an unforget- 
table moment. De Luca had an inimitable 
way with popular songs of his own country 
and Spain, even several English ones, and 
his encore of a Spanish song at the end of 
this program is exception, though he 
P.H.R. 


did make better ones. 


DVORAK: Quarte! No. 6 in F, Op. 96 
Quartet No. 3 in E flat, 


‘‘\merican” 





Op. 51; Budapest String Quartet. 
Columbia ML-5143, $3.98. 


APREVIOUSLY, the performance of the 
F major Quartet by the Hollywood and 
Hungarian Quartets have been widely 
praised but this new version, though un- 
even and not characteristic of the Buda- 
pest group at its best, may well take 
precedence with its winning performance 
of the delightful E flat Quartet. Dvorak can 
withstand a bit of roughhewn playing par- 
ticularly when blended with rhythmic 
subtleties and nuanced coloration. Char- 
acteristically fine Budapest reproduction. 
-P.H.R. 
+ 

HAYDN: Symphony No. 100 inG (‘‘Mili- 
tary’); Philharmonic Symphony Or- 
chestra of London conducted by Her- 
mann Scherchen. Westminster W-LAB 

7024, $7.50. 


A THE SUCCESS of Scherchen’s Vienna 
Symphony Orchestra performance of the 
“Military’’ Symphony has led, or misled, 
Westminster to believe that one can dupli- 
cate such an event and even improve on it 
with a different ensemble and more nearly 
ideal recording conditions. To be sure, 
from the standpoint of sonics this per- 
formance gives more prominence to the 
percussion department, which may or may 
not be a cooperative effort between con- 
Musically, the 


earlier recording is less pretentious and 


ductor and engineers. 


more convincing. Here Scherchen seems 


‘ 


too serious, even in the “military” effects, 
which Haydn surely conceived in a vein 
of comedy. Of course, this is a wonderful 
recording, but recording is not everything 


and at the price, one wonders!—P.H.R. 


® 
HOVHANESS: Prelude and Quadruple 
Fugue; LO PRESTI: The Masks; 
SESSIONS: The Black Maskers; East- 
man-Rochester Symphony Orchestra, 
Howard Hanson, conductor. Mercury 
MG-50160, $3.98. 


ATHESE areall commercial LP premitres. 
Only the Sessions has been recorded pre- 
viously, for American Recording Society's 
subscription series, and was, at best, only 
adequate. This performance brings new 
life to the work, and reveals Sessions as a 
composer and orchestrator of great skill. 
The harmonic language is acid and dis- 
sonant, but dramatically well suited to the 
subject of Andreyev’s play by the same 
name. The Hovhaness seems at first ac- 
quaintance a much less interesting com- 
position. It is harmonically dry, and the 
fugue subject is far from stimulating. On 
the other hand, the music of the twenty- 
two year old Lo Presti shows considerable 
promise. Here is a young man who has 
something to say, and says it with convic- 
tion. It’s harmonic and contrapuntal tex- 
tures are alive, yet controlled, and his 
orchestral writing is assuredly skilled and 
well balanced. There are no superficial 
effects to detract from his personal mes- 
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sage, and his essentially romantic means 
of expression. This reviewer, for one, 
eagerly awaits more music from this 
talented composer. Hanson knows how to 
conduct contemporary music, if anyone 
does, and his orchestra is with him every 
minute. The sound from Mercury is 


D.H.M. 


exemplary. 


a 
JANACEK: String Quartet No. 2 (‘‘Intime 
Briefe’); MOZART: String Quartet in 
G, K. 387; The Janacek Quartet. Decca 
DL-9851, $3.98. 


ATHESE performances mark the debut 
of a Czech string quartet founded in 1947 
and sponsored by the Janacek Society, 
hence its chosen name. It is perhaps not 
surprising to find these unquestionably 
gifted players giving a performance closer 
to the heart of Janacek than to Mozart. 
As fine as was the Galimir String Quartet’s 
performance of the former work, this one 
strikes deeper to the intentions and emo- 
tions of its composer, and its more resonant 
recording is infinitely preferable. At 74, 
Janacek wrote this work, inspired by 
“Intimate Letters’, as a tribute to his 
loyal friend, Mrs. Kamila Stoessel. Its 
lyrical feeling for passion, tenderness and 
gaiety belie its composer's age. This is, 
as the annotator says, a fine example of 
contemporary string quartet writing; a 
work that repays repeated listening. The 
present foursome provide a well conceived 
version of Mozart’s lyrically objective G 
major Quartet, one that marks its sunny 
aspects but few of the nuances of its con- 
trapuntal complexities. Actually, only 
the Budapest group make us fully cog- 
nizant of its subtle shades as well as its 
rhythmic strength. The recording here is 
appreciatively realistic though the loss of 
tonal values in pianissimo passages, espe- 
cially at the opening of the Janacek quar- 
tet, makes it hard to set one’s dials satis- 
factorily. To reproduce satisfactorily the 
soft passages, one is apt to be blasted on 


P.i.R. 


loud passages. 


s 
KHACHATURIAN: Gayne Ballet Suite; 
KABALEVSKY: The Comedians, Op. 
26; Philadelphia Orchestra conducted 
by Eugene Ormandy. Columbia CL- 
917, $3.98. 


AMR. ORMANDY, with his superb or- 
chestral forces, sort of polishes up these 
proletarian scores at the expense of some 
of their thrill. Khachaturian really does 
better by his own music on an Angel disc, 
conducting the exceptionally fine Phil- 
harmonia Orchestra of London. Service- 
wise, Mr. Ormandy does more for Kabalev- 
ky’s music and, considering sonic values, 
one is willing to concede that this is the 
best version of this suite on LP to date. 
If you want these disc companions (not 
available elsewhere) you can't go wrong. 
J.N. 
. 

MENDELSSOHN: Symphony No. 3 in 
A minor, Op. 56 (‘‘Scottish’’); Phil- 
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harmonic Promenade Orchestra con- 
ducted by Sir Adrian Boult. West- 
minster W-LAB 7040, $7.50. 


ATHERE is an alternate release of this 
symphony, backed up by Boult’s perform- 
ance of the Fourth Symphony, which I have 
not heard. One would have liked to com- 
pare the difference in character between 
the two recordings. This is not a work 
that exploits any so-called hi-fi effects and 
the reproduction here is very clear, clean 
and tonally lovely, especially the string 
quality. Boult gives a fine performance, 
more lyrical than dramatic, suggesting 
familiarity with its picturesque implica- 
tions. Of the numerous versions of this 
work on LP, Mitropoulos’ performance 

coupled with the ‘Reformation’ Sym- 
phony—remains a most impressive inter- 
pretation, superbly recorded in the open- 
ing movements but deteriorating in the 
finale since the work is squeezed on one 
side. Comparing the sound in the finale 
on this Westminster disc with that on the 
Columbia disc makes one realize much 
that one does not always notice when 
playing a overcrowded record side. After 
all, the official timing of the ‘“Scottish”’ is 
36 minutes—a lot of music for one side, 
even taking a couple of minutes away. 


PAR 
s 


MOZART: Quartet No. 17 inB flat, K.458; 
Quartet No. 19 in C, K. 465; Parrenin 





Quartet. 
$3.98. 


Westminster XWWN-18047, 


ATHERE is much to admire in the per 
formances of these quartets by this group 
of youthful French musicians. Their 
blend of tone is agreeable to the ear and 
their music-making dependable if not 
stimulating. Unfortunately, there is little 
depth of feeling or special insight into the 
Mozartean style. In the concert hall, one 
might appreciate such performances but 
on records the end result is questionable. 
To date, no other ensemble matches the 
aristocracy or refinement of the Budapest 
Quartet’s performances of these quartets. 
Yet, between the two discs coupling these 
two works, this one may well afford more 
pleasure for the finer quality of its repro- 


P:R. 


duction. 
+ 


MOZART: Requiem; Wilma Lipp (so- 
prano); Elisabeth Hoengen (contralto) ; 
Murray Dickie (tenor); Ludwig Weber 
(basso); Musikfreunde Chorus, Vienna, 
and Pro Musica Orchestra, conducted 
by Jascha Horenstein. Vox DL 270, 


$4.98. 


ATHIS handsomely packaged recording 
has the benefit of extensive and helpful 
notes by H. C. Robbins Landon. Horen- 
stein’s conception of the score is dramatic; 
the opening is portentous, and throughout 
the work there is a kind of ponderous drive. 
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There’s a 
New World of Sound on 


DECCA RECORDS! 





What does Decca’s New World of Sound mean to you? High Fidelity? 
Of course. Rich tone quality? Naturally. But, more basic, the music of 
internationally-famous orchestras and artists is literally re-created on 


your own home sound system by a blending of unique musical skills and 


advanced sound engineering techniques . . . as you listen, the walls move 
out and a New World of Sound pours in! 
Hear these two superb examples of Decca’s New World of Sound! 





POPULAR 
‘O TANNENBAUM’: Werner Muller, 
Chorus & Orch.; Traditional folk- 
carols. Stunning sound! ‘Stille Nacht, 
Heilige Nacht’, etc. DL 8388* | 





CLASSICAL 
TCHAIKOVSKY: Last Three Sympho- 
nies; Nos. 4, 5, and 6; Leningrad 
Philharmonic, Sanderling, Mravinsky, 
Conductors. DXE-142* 





*Recorded in Europe by Deutsche Grammophon. 
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a New World ot Sound ® 











The sound is very full and strong, with a 
considerable echo. The soloists are an 
independent lot, each singing pretty much 
in his own way, not in complete agreement 
in matters of intonation The tempi are 
more stately than those in the recent 
\rchive recording; sometimes this amounts 
to plodding. This, then, is not the com- 
plete answer to the need for a great record- 
ing of the Requiem. There is a defect in 
the first band of the first side of the review 
copy P.L.M. 
MOZART: 15 Church Sonatas for Organ 
and Orchestra; Eva Hoelderlin (organ 
with the Southwest German Chamber 
Orchestra conducted by Rolf Rein- 
hardt. Vox PL-9980, $4.98 


AMOZART'S “Church Sonatas” were 
written as interludes to be played be- 
tween the Gloria and the Credo of the Mass 
at Salzburg Cathedral under the guidance 
ot \rchbishop Colloredo They are short 
pieces in one movement, all in major keys. 

The organ is accompanied by strings in 

all but two, K. 278 which adds oboes, 

trumpets and drums and K. 329 which 
adds these instruments plus horns. Actu- 
ally there are 17 of these short works, 

15 of which were included in the collected 

works edition published by Breitkopf and 

Haertel The two not recorded here 

K. 241 and K. 263, were included in E, 

Power Bigg’s survey of Mozart's organ 

music and in Richard Ellsasser’s collection 

of these “Sonatas”. One gets amazing 
value on this version by Eva Hoelderlin, 
for all 15 are included without noticeable 
deterioration in sound toward the end of 
the record sides rhe organ is not identi- 
fied, but it is a fine instrument, with plenty 
of bite and power. There is more force and 
style in these performances than in the 
recent releases by Mr. Ellsasser, and the 
sound is generally better balanced than 
in the interesting Biggs set Rolf Rein- 
hardt provides spirited accompaniments 
and the sound ts satisfactory R.R 
. 

MOZART: Symphony No. 38 in D, K 
504; Symphony No. 39 inE flat, K. 543; 
Pro Musica Symphony Orchestra of 
Vienna conducted by Jascha Horen- 
stein. Vox PL-9970, $4.98 


AALTHOUGH the spirit of the Sym- 
phony in D is better realized, these are 
essentially small scale performances, lack- 
The K. 504 


fares better as to sonics, for no flickering 


ing in conviction and charm 


of the dials could erase the unclean tubby- 
ness of the E flat. Suffice it to say that 
these readings lack in style, precision and 
insight. The Leinsdorf versions on West- 
minster, which are issued in the same 


coupling, make a far better buy. A.K. 
* 

MOZART: Symphony No. 40, inG minor, 

550; Symphony No. 41, in C, K. 551 

(“Jupiter”); Cleveland Orchestra, con- 

ducted by George Szell. Epic LC 3287, 


$3.98 
62 








AMR. SZELL’S conception of these two 
symphonies is dramatic yet reserved. One 
feels an undercurrent of tragedy in the 
opening movement of the G minor, though 
the lines are traced with classic purity and 
the emotions never rise to the surface. 
Perhaps it is in the slow movements that 
Szell is most persuasive; this Andante is 
simple and beautifully balanced. The 
dynamics are kept on a neutral level that 
has not always been possible in recording. 
The Minuet is measured and deliberate, 
the finale, though powerful, is always 
nicely poised. The Jupiter opens with a 
jaunty first movement which serves to set 
off the exaltation of the second. The 
Minuet and finale are strongly dramatic 
again, but never overdone. From the long 
list of recordings of these masterpieces, 
this disc will make a satisfactory choice. 


P.L.M. 


RUSSIAN ORTHODOX REQUIEM: 
Capella Russian Male Chorus conducted 
by Nicholas Afonsky. 
XWN-18263, $3.98. 


Westminster 


ATHIS release contains fourteen selec- 
tions from the Russian Orthodox liturgy. 
They consist mostly of traditional num- 
bers, interspersed with a few by such com- 
posers as Tchaikovsky and Tchesnokoff. 
\fonsky 


metrical style of the music, as well as a 


maintains the basically non- 


sure dynamic control. The choir is com- 
plete with growling basses and_ high 
falsettos, making us wish that a more 
varied repertoire gave them a better op- 
portunity to display these voices more 
advantageously. These pieces seldom vary 
from a chant style with long sustained 
chords. Furthermore the tempo is slow 
from beginning to end and, although in- 
terpreted with intensity and feeling, music 
of this quality may tend to make you a 
bit restless. The recording is clear, and 
the sudden changes in dynamics are cap- 
\lso, the 


choral balance is almost as fine as could 


D.H.M. 


tured with stunning fidelity. 


be desired 
* 
SAINT-SAENS: Concerto No. 2 in G 
minor, Op. 22; Concerto No. 4in C minor, 
Op. 44; Jeanne-Marie Darré with Or- 
chestra National de la Radiodiffusion 
Francaise conducted by Louis Foures- 

tier. Capitol P-18036, $3.98. 


ANOT since Cortot recorded the C minor 
Concerto all of 20 years ago has there been 
a performance of a Saint-Saéns’ concerto 
to equal either of these by the gifted 
Jeanne-Marie Darré, whom many will re- 
call for her superb performance as many 
years ago in the Polydor recording of 
d'Indy’s Symphony on a Mountain Air. 
Mile. Darré’s technique is phenomenal, 
her control uncanuy and her fluency al- 
most inimitable. So easily and superbly 
does she play these two concertos that one 
can hardly imagine anyone not being 
wooed and won by these wonderful per- 
formances, so splendidly recorded. It is 


not often that we hear piano tone as 
gratifyingly realistic as it is in this record. 
Highly recommended. —J.N. 


ra 

SCHUBERT: Fantasie in C, Op. 15 
(‘Wanderer’); PROKOFIEV: Sonatas 
No. 2, Op. 14, and No. 3, Op. 28; Gary 
Graffman (piano). Victor LM-2012, 
$3.98. 


AEVERYTHING about this disc is 
superb. Graffman has conceived the 
Schubert ‘“‘classically”, and plays it en- 
tirely without mannerisms; yet the lyri- 
cism of the music is expressed as perfectly 
as its brilliance, and the control of tone in 
the slow movement is as impressive as the 
accurate playing of ‘‘unplayable”’ arpeg- 
gios in the Finale. Once we have heard 
the Schubert, the first-rate performances 
of the Prokofiev sonatas (which are music- 
ally less demanding) come as no surprise. 
This is Graffman’s recording debut. We 
hope that future recordings will equal it, 
but it is hard to imagine how they can 


—E.Z. 


surpass it. 


* 

SCHUMANN: Symphony No. 3, Op. 97 
(“‘Rhenish’’); NBC Symphony Orches- 
tra conducted by Arturo Toscanini. 
RCA Victor LM-2048, $3.98. 


AA NEW VERSION of this symphony 
has long been needed, but this one does not 
quite meet requirements, especially repro- 
ductively. The sound is bright and clear 
but the string tone is wirey in loud pas- 
sages. The overall sound suggests the 
inequities of NBC’s Studio 8-H, which 
unfortunately were not little ones. Of the 
Schumann symphonies that Toscanini per- 
Nos. 2, 


3 and 4—he seems to have preferred this 


formed during his concert career 


one to the others, having given it more 
There is much to admire 
in this interpretation—the singing lines of 


performances. 


the Scherzo and of the slow movement- 

but one feels that this work fares best 
from the more idiomatic treatment of the 
German mind. Like others, the writer has 
retained Bruno Walter’s unsatisfactorily 
recorded performance in his collection, 
while awaiting a remake by him. The 
present performance was salvaged from 
recordings taken from the air on Novem- 
ber 12, 1949. Asa memento of Toscanini’s 
uniquely expressive interpretation of the 
“Rhenish” symphony, this disc assumes a 
rightful importance in the recorded ar- 
chives. —P.H.R. 


* 

THE SCOTS GUARDS ON PARADE: 
The Regimental Band and the Massed 
Pipers of the Scots Guards directed by 
Lt. Col. S. Rhodes. Angel 35337, $3.48 
or $4.98. 

AEXCITING is the adjective that best 

describes this record. By dividing the 

interest between the Regimental Band 
and the Massed Pipers and the Drums 

(what an amazing bunch of Scottish lad- 

dies they are) one’s interest is sustained. 

Too much bagpipes is like too much Scotch 
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—a bit heady! These military marches 
have a tendency of making a fellow throw 
his shoulders back and remember the old 
marching days. The bagpipe tunes do 
the opposite, at least with me, but I’m no 
criterion in these matters. As_ things 
progress, one is willing to relax and let the 
players do the “‘pretty’’, so to speak, which 

they do with full musical as well as mili- 

tary honors. Excellent sound through- 

out. —P.H.R. 

* 

STRAVINSKY: Song of the Nightingale; 
Pulcinella Suite; L’Orchestre de la 
Suisse Romande conducted by Ernest 
Ansermet. London LL-1494, $3.98. 


ASTRAVINSKY began composition on 
Le Rossignol in 1908 but was soon diverted 
by commissions to write The Firebird and 
Le Sacre du Printemps. When finally he 
could return to it he found that his musical 
vocabulary had been greatly modified. 
However, he was persuaded to continue 
and the work had its premiére at the Paris 
Opera in 1919, Pierre Monteux conduct- 
ing. It was Diaghilev who saw balletic 
possibilities in the score, and it was thus 
drawn from acts two and three of the 
original, and scored for a smaller orchestra 
that Le Chant du Rossignol emerged. 
The suite was first played in December 
1919 by Ansermet and this same erchestra. 
Later in that season it was again Ansermet 
who led the first performance, for the 
Diaghilev company, of the hour-long 
Pulcinella. The music is based on originals 
by Pergolesi and laced with the satirical 
Stravinskyan wit. Here, in both scores, 
The or- 
chestral sound is brilliantly sumptuous. 


Ansermet is on home ground. 


Every detail has been molded with a loving 
care that is meticulously apparent. All 
the salty humor emerges over the staid 
classicism in the Pulcinella. First-class 


reproduction. —A.K. 
* 
TAKTAKISHVILI: Piano Concerto in 
C minor; GORDELLI: Piano Con- 


certo in C minor; Alexander Iokheles 
(piano) with the State Orchestra of the 
U.S. S. R. and the State Radio Orches- 
tras of the U. S. S. R. conducted by 
Abram Stassevitch and Alexander Gauk 
respectively. Westminster XWN-18171, 
$3.98. 


ATHE Taktakishvili is not new to LP; 
Colosseum issued it a year or so ago. To 
these ears this performance and _ the 
competitive one are identical despite a 
disparity in the name of the orchestra. 
Dim and distant sound, however, quite 
West- 


minster has cleaned up the Soviet tape to 


disqualifies the Colosseum issue. 


although it 
would be outrageous to say that the 
mic quality approximates our domestic 
best. The music itself is Rachmaninov- 
istic in the extreme, and at that rather 
‘ss suffused with protein. Likewise the 
Gordelli (given name Otar, as is T.’s). 
Their works were written in 1951 and 


an extraordinary extent, 


Ss 
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1952, respectively, but ‘they ~ might as 
well datejfrom the late nineteenth cen- 
tury, so conservative is their harmonic 
dress. Still, both scores are highly listen- 
able as virtuoso vehicles go, and Iokheles 
provides full value as soloist. The ac- 
companiments are somewhat opaque. 


—J.L. 

2 
TCHAIKOVSKY: Symphony No. 5 in E 
minor, Op. 64; Paris Conservatory Or- 
chestra conducted by 
London LL-1506, $3.98. 


AWHO’S' who Tchaikovsky’s 
Fifths? On singles LP discs, there are the 
late Van Kempen’s widely praised version 
(Epic LC-3013), the energetic Kletzki’s 
long admired performance, economically 
priced (Entré RL-3036), and on West- 
minster LAB-8001-02 the well disciplined 
but never dull version by Rodzinski with 
that particularly engaging sound that 
Westminster captures in its Laboratory 
Series, made in England. Rather expen- 
sive, the latter, but according to J.L. and 
some others of our acquaintance, well 
worth it. Now comes the Hungarian 
Georg Solti’s performance, a decidedly 
mettlesome one that warrants high praise. 
It ranks it among the best of the long list 
(21 to date). Certainly, it is a better per- 
formance and recording than London's 
previous issue by Celibidache and the 
London Philharmonic. This new one 
would rank at the head of the long list if 
the orchestral playing were comparable to 
England’s or our best in the timbre, bal- 
ance and sound of its woodwind and brass 
instruments. Tchaikovsky demands fuller- 
bodied trumpets and 
clarinets. 


Georg Solti. 


among 


richer sounding 
Somehow these French mu- 
sicians do not sound right in Tchaikovsky's 
music, an opinion that seems to be shared 
by our English cousins. If you think you 


~~ 





disagree with our viewpoint, please make 
the comparison with some of the other 
versions made in this country or in Eng- 
land and, of course, with the Van Kempen 


one made in Holland. —J.N. 
® 


WILLIAM BYRD AND HIS AGE: 
My Sweet Little Darling; Ye Sacred 
Muses; Lullaby; My Sweet Little 
Baby; Come, Pretty Baby; Fantasia in 
G minor for Viols (Byrd); Buy New 
Broom (Thomas Whythorne); What 
Booteth Love (William Corkine); Jn a 
Merry May Morn (Richard Nicholson; 
Pandolpho (Robert Parsons); Gui- 
chardo, Ah, Silly Poor Joas; Oh Death, 
Rock Me Asleep (Anon., arr. Peter 
Warlock); Fantasias in G and F for 
Viols (Alphonso Ferrabosco 2nd.); Al- 
fred Deller (counter-tenor) with the 
Wenzinger Consort of Viols of the 
Schola Cantorum Basiliensis. Bach 
Guild BG-557, $4.98. 


ATHE latest in the series of fecords 
Alfred Deller has made for the Bach 
Guild is devoted to a splendid collection 
of ‘‘divers songs for voice and viols’’ from 
the Elizabethan age. He is accompanied 
by the Wenzinger Consort of Viols, who 
have also recorded for Deutsche Grammo- 
phon’s Archive series. The songs, ar- 
ranged mostly by Edmund Fellowes, 
Peter Warlock and Thurston Dart, are 
varied, ranging from street 
lullabies, love songs to the wonderful 
anonymous Lament, the text of which is 
ascribed to Anne Boleyn. 


songs to 


There are 
three instrumental Fantasias for viols that 
make an interesting contrast to Mr. 
Deller’s rather peculiar tone. The counter- 
tenor sings with his accustomed style and 
intelligence. 

The recorded sound is excellent through- 
out. The complete texts are included as 
are notes on the source material.—R.R. 
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In time for Christmas, 
a Westminster feast... 


LABORATORY SERIES 


ROSSINI: William Tell, Thieving Magpie 
Overtures. Philh. Symph. Orch. of London, 
Scherchen. W-LAB 7050 


STRAVINSKY: L’histoire du Soldat. Ars 
Nova, Mandell. W-LAB 7049 


WAGNER: Meistersinger (Preludes Acts 1, 3, 
Dance of Apprentices, March of Master- 
singers); Lohengrin (Prelude Act 1). Philh. 
Symph. Orch. of London, Rodzinski. 

W-LAB 7028 


ORCHESTRAL 


BEETHOVEN: Overtures. Vienna State Op. 
Orch., Scherchen: 
Fidelio, Leonore 1, 2, 3. XWN 18273 
Coriolan, King Stephen, Namensfeier, 
Ruins of Athens, Creatures of Prometheus, 
Consecration of House. XWN 18294 


BEETHOVEN: Piano Concerto #1. Badura- 
Skoda; Scherchen. XWN 18339 


BEETHOVEN: Symphonies. Philh. Symph. 
Orch. of London, Vienna State Op. Orch., 
Scherchen: 


Nos. 1, 2. XWN 18308 
Nos. 1, 4. XWN 18309 
Nos. XWN 18310 
Nos. XWN 18311 
Nos. XWN 18312 
Nos. XWN 18313 
Nos. 2, XWN 18314 
No. 3. XWN 18315 
Nos. 4, XWN 18316 
Nos. 4, XWN 18317 
Nos. 5, XWN 18348 
No. 6. XWN 18318 
No. 7. XWN 18319 
Nos. 5, 9. XWN 2214 
Nos. 8, 9. XWN 2213 


BERLIOZ: Symphonie Fantastique. London 
Symph. Orch., Scherchen. XWN 18279 


BRAHMS: Double Concerto. Fournier, Jani- 
gro; Scherchen. XWN 18268 


CHOPIN: Piano Concerti 1, 2. Badura-Skoda; 
Rodzinski. XWN 18288 


COPLAND: Appalachian Spring, Billy the 
Kid, Fanfare, Salon Mexico. National 
Symph. Orch., Mitchell. XWN 18284 


DVORAK: New World Symphony. Philh. 
Symph. Orch. of London, Rodzinski. 
XWN 18295 


FRANCK: Symphony D min.; Chasseur 
Maudit. Vienna State Op. Orch., Rodzinski. 
XWN 18291 


GLIERE: Symphony No. 3 (Ilya Mourometz); 
Red Poppy. Vienna State Op. Orch., 
Scherchen. XWN 2212 


HANDEL: Concerti Grossi Op. 6. English 
Baroque Orch., Scherchen. XWN 4403 


HAYDN: Symphonies. Vienna Symph. Orch., 
Vienna State Op. Orch., Scherchen: 
Nos. 93, 94 (Surprise) XWN 18322 
Nos. 95, 96 (Miracle) XWN 18323 
Nos. 97, 98 XWN 18324 
Nos. 99, 100 (Military) XWN 18325 


LISZT: Piano Concerti 1, 2. Farnadi: Scher- 
chen. XWN 18272 
LISZT: Les Preludes, Mazeppa, Orpheus, 
Battle of Huns. Philh. Symph. Orch. of 
London, Dixon. XWN 18280 


MOZART: Piano Concerti 24, 27. Badura- 
Skoda; Prohaska. XWN 18267 
PROKOFIEFF: Lt. Kije, Scythian Suites. 
Vienna Symph. Orch., Scherchen. 
XWN 18266 
RACHMANINOFF: Piano Concerto No. 2. 
Farnadi; Scherchen. XWN 18275 
RESPIGHI: Pines of Rome, Fountains of 
Rome. Vienna State Op. Orch., Quadri. 
XWN 18271 
RIMSKY-KORSAKOFF: Scheherazade. 
Vienna State Opera Orch., Quadri. 
XWN 18278 


SARASATE: Fantasia on Carmen Themes; 
VIEUXTEMPS: Concerto No. 5; 
SAINT-SAENS: Introduction and Rondo 
Capriccioso. Kogan, violin. XWN 18228 
SHOSTAKOVICH: Symphony No. 1; Golden 
Age Ballet. National Symph. Orch., 
Mitchell XWN 18293 
TCHAIKOVSKY: Piano Concerti 1, 2. Far- 
nadi; Scherchen. XWN 18289 


TCHAIKOVSKY: Swan Lake, Nutcracker 
Suites. Symph. Orch., Williams. 
XWN 18223 


TCHAIKOVSKY: Romeo and Juliet, 1812 
March Slav. London Symph. Orch., 
Scherchen. XWN 18283 


CHAMBER MUSIC 


BEETHOVEN: Cello Sonatas. Janigro: 
Zecchi, piano. 
Nos. 1, 4, 5 XWN 18346 
Nos. 2, 3 XWN 18347 


LAMBERT: Concerto for Solo Piano and 9 
Players, Eight Songs by Li-Po. Watson, 
piano; Young, tenor; Groves. XWN 18254 

MOZART: Clarinet Quintet K.581. Wlach, 
Vienna Konzerthaus Qt. XWN 18269 


MOZART: Kleine Nachtmusik, Musikalis- 
cher Spass. Hermann, Berger, Koller, 
Vienna Konzerthaus Qt. XWN 18292 


SCHUBERT: Quintet in A (Trout). Badura- 

Skoda, Kamper, Weiss, Kwarda, Hermann. 

XWN 18264 

SCHUBERT: Quintet C maj. Op. 163. Weiss, 
2nd cello; Vienna Konzerthaus Qt. 

XWN 18265 

LEONID KOGAN plays Violin Encores. 

Kogan; Mitnik, piano. XWN 18229 


PIANO 


BEETHOVEN: Pathetique, Moonlight, Ap- 
passionata Sonatas. Petri, piano. 

XWN 18255 

BEETHOVEN: Pathetique, Moonlight, Ap- 

passionata Sonatas. Badura-Skoda, piano. 

XWN 18274 


CHOPIN: Nocturnes. Reisenberg, piano. 
Nos. 1-11 XWN 18256 
Nos. 12-20 XWN 18257 

LISZT: Hungarian Rhapsodies. Farnadi, 
piano. 

Vol. 1 (Nos. 1-8) XWN 18336 
Vol. 2 (Nos. 9-15) XWN 18337 
Vol. 3 (Nos. 16-19), Consolations, Nos. 1- 
6, Rhapsodie Espagnole XWN 18338 

SCHUBERT: Selected Piano Works. Badura- 
Skoda. XWN 18161 

SCHUBERT: Selected Works for Piano 4 


Hands. Badura-Skoda, Demus. 
Vol. 1 XWN 18344 Vol. 2 XWN 18345 


HARPSICHORD 


RAMEAU: Harpsichord Works. Veyron- 
Lacroix. 
Vol. 1 XWN 18124 Vol. 2 XWN 18125 
Vol. 3 XWN 18126 


SCARLATTI: Sonatas for Harpsichord. 
Valenti. 

Vol. 1 XWN 18328 

Vol. 3 XWN 18330 Vol. 4 XWN 18331 

Vol. 5 XWN 18332 Vol. 6 XWN 18333 
Vol. 7 XWN 18334 


Vol. 2 XWN. 18329 


CHORAL 


BACH: St. Matthew Passion. Laszlo, Roessel- 
Majdan, Munteanu, Standen, Cuenod, Reh- 
fuss; Scherchen. XWN 4402 


BACH: B minor Mass. Loose, Ceske, Burgs- 
thaler-Schuster, Dermota, Poell, Heiller; 
Scherchen. XWN 3305 


HANDEL: The Messiah. Ritchie, Shacklock, 
Herbert, Standen; Scherchen. XWN 3306 


ARCHANGELSKY: Divine Liturgy of St. 
John Chrysostom. Afonsky. XWN 18247 


POPULAR, LIGHT, FOLK MUSIC 


Leibert at Home. Dick Leibert, organ. 

WP 6029 
Songs from Brazil. Clara Petraglia. WP 6030 
Folk Songs from Armenia. Soloists and 
Chorus. WP 6031 

Music of India. Yodh, sitar; Patel, tabla. 
XWN 2210 
Hour of Meditation. Owen, organ; Locksmith, 
carillon. WP 6018 


.». every one in exclusive 
new panorthophonic sound! 








HARPSICHORD 


